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PREFACE 



T^HE students for whom this little book has been com- 
piled are supposed to have a fair knowledge of the 
grammar of the German language. They should have done 
in addition at least one half year's reading and translating 
from the Grerman into the English. 

This book is intended to provide well-graded selections 
for translating English into German. 

No pretense is made that the exercises are of a high lit- 
erary value. Good literature is usually much too difficult for 
students at this stage of advance ; they are still in the realm 
of drudgery and therefore more or less incapable of enjoying 
literary excellence. 

In addition to the exercises contained in the book, stu- 
dents should be asked to write letters and compositions on 
original subjects, such as '*My Autobiography; A Picnic; 
My Christmas Vacation; etc." 

The notes and vocabulary which are added are merely 
suggestive. They can not and ought not take the place of 
a grammar and a dictionary. 

The last selection in the book, entitled Leberecht Huhn- 
chen, translated from the German of H. Seidel by Miss Anna 
Knight, appeared in the Outlook and is here reproduced 
(with notes added) by special permission, for which the 
compiler's hearty thanks are hereby expressed. 

Many of the exercises here given have been used by the 
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compiler in his classes in the Oshkosh, Wisconsin, State 
Normal School. The notes attached to the exercises are 
the result of this class use. 

Oshkosh, Wis. B. M. D. 
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PART I 

A BRIEF REVIEW OF GRAMMAR 
AND SYNTAX 



T^HERE are many laws in German grammar and 
syntax which differ so widely from the English 
that it has been thought advisable to append the most 
important ones. 

THE ARTICLE 

1. The definite article should always be used be- 
fore names of the seasons, months, days of the week, 
proper names when preceded by adjectives, feminine 
names of countries (those ending in ou, ci, and bic 
©d^tDei})/ and to indicate the case, when it has no dis- 
tinctive form. 

Examples: ®cr ©ommct ift toarm. ®ct 3}anuar iji 
cttt 3Konat. ®cr ©onntog ift cin 2:a8 bet SBod^c. ®oS 
Sud^ bcS flcincn ffiarl. ®tc ©d^toeij l^at l^ol^c 33crgc. ®ic 
aicbcn bcS ©cmoftl^cncS. 

2. The definite article is used distributively : @r 
bcfud^t mtS jtoclmal ba§ Sal^t. 

3. Use the definite article instead of the possess- 
ive pronoun, when the context shows the possessor 
clearly: @t l^at ben 9lrm gebtod^en. {He broke his arm\ 

9 
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THE ADJECTIVE 

4. Adjectives are not declined: i) In the predi- 
cate : S)cr $unb ifi flto^; 2) \n apposition : S)cr S3aum, 
grofe unb grlln; 3) As adverbs: 6r fd^rcibt f(^6n; 
4) When formed from names of persons and places, in 
which case they always end in cr : S)te 35 e r It n e r 3^itung. 

5. Adjectives are declined when they are used 
attributively before nouns : S)er gute Slpfcl. 

The following table shows the endings of the three 
declensions : 





STRONG 

Unlimited by articles 

or words declined 

Uke them. 


WEAK 
Limited by definite 
articleorbieferjcner, 
teber, fold^er, mandger, 

toeld^ec. 


MIXED 

Limited by indefinite 

article or mcitt, bcin, 

fein, unfer, eucr, il&r, 

Sf^r, tein. 


Singular 




Masc. 


Fem. 


Neut. 


Masc. 


Fem. 


Neut. 


Masc. 


Fem. 


Neut. 


N. 


-er 


-C 


-C5 


-C 


-C 


-C 


-cr 


-C 


-e3 


G. 


-eSor 

-en 


-cr 


-Cgor 

-cn 


-cn 


-cn 


-cn 


-cn 


-cn 


-en 


D. 


-cm 


-cr 


-cm 


-cn 


-cn 


-cn 


-cn 


-cn 


-en 


A. 


-en 


-c 


-c8 


-cn 


-c 


-c 


-cn 


-C 


-e§ 


Plural 


N. 


-c 


-cn 


M Umited by indef- 
inite article — Strong 
{WhyT) 

If limited by meiit, 
beitt, fein, unfet, euer. 


G. 


-cr 


-cn 


D. 


-en 


-cn 


A. 


-c 


-cn 


tpr. 


{Wkyr) 


VC«IK. 
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IX 



6. The adjective has but one system of compari- 
son. The comparative degree is formed by adding er, 
the superlative by adding ft or cji. Adjectives in either 
of these two degrees are treated in all respects like 
those in the positive degree. ( 4 and 5.) 

7. The five adjectives following are more or less 
irregular in their comparison : 



Positive 


Comparative 


Superlative 


flut 


Bejfcr 


Bep 


Dtel 


mcl^r 


tneift 


^od^ 


]^6]^6t (euphonic 
omission of C) 


^8# 


nal^ 


nttl^er 


nft(^ft (euphonic 
addition of C) 


grofe 


grftfecr 


fltS^t (euphonic 
contraction) 



8. Superlatives are never used adverbially, but 
instead the German uses the adverbial phrase formed 
by the use of the prepositions an or auf : ©ie \^vt\\ am 
f^5nften. @r unterl^lelt un§ aufS befte. 



THE PRONOUN 

9. The pronouns bu, betner, bit, bld^, bctn are used 
to address members of the family, rarely inferiors, and 
in prayer. In this latter case, as also in letter writing, 
they are written with capitals. 
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10. The polite forms of the pronoun are ©tc, 
3^tcr, 3]^nen, ©ic, ^f)x. These words are always writ- 
ten with capitals. 

11. Whichever form of the addressive pronoun 
is used, care must be taken to be consistent; i. e., 
changes must not be made from one form to the other 
in the same sentence or series of sentences. 

12. The relative pronoun is likely to offer some 
difficulties. The following rules should be carefully ob- 
served : 

1. The relative pronoun should NEVER be omit- 
ted. 

2. A preposition is the only word which can pre- 
cede a relative pronoun. 

3. S)cr and loeld^cr are used only when the pronoun 
has an antecedent. 

4. SBcr refers to persons and is used when the ante- 
cedent is not expressed or when it is "he" — {not trans- 
lated), 

5. 9Ba8 refers to things and is used when the ante- 
cedent is not expressed ; when it is ** that" — {not trans- 
lated)\ when it is an indefinite pronoun or an adjective 
used as a noun ; or when the antecedent is a clause. 

13. The possessive adjectives are mein, bcin, fein, 
unfcr, cucr, tl^r. These words are declined in the sin- 
gular like the indefinite article, in the plural like the 
definite article. 

14. The possessive pronouns are metner, bctnet, 
etc., bcr ntctnc, bet belnc, etc., bcr mctntge, bet beimgc, etc. 
The first of these three groups of words is declined 
like the definite article ; the other two groups are de- 
clined in accordance with the weak declension of the 
adjective. 
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THE VERB 
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15. Auxiliary Verbs. 

1. Never use tl^un as an auxiliary. 

2. Voice. The passive voice is formed by the aux- 
iliary loerben. 

3. Causative — la f fen. (See 16.) 

4. Modal. 

a. Iftnnen expresses ability or possibility. 

b. f oHcn expresses moral duty or hearsay. 

c. mftffcit expresses compulsion. 

d. bflrfen expresses permission. 

e. too Hen expresses willingness or intention. 
/. m 5 8 c n expresses contingency or concession. 

5. Tense. 

a. The future and conditional tenses are formed 
by mcrbcn. 

b. The perfect tenses of verbs denoting state, 
being, motion, change of condition, are formed 
by fcin. (All these verbs are intransitive.) 
All transitive verbs, and such intransitives 
as do not take fctn, form the perfect tenses by 
l^aben. 

16. The Double Infinitive. When the perfect 
tense of the modals, of the causative auxiliary, and of 
a few other verbs is accompanied by the Infinitive of 
another verb, the Participle is changed to the Infinitive 
form. This so-called ''Double Infinitive'' ALWAYS 
goes to the end of the sentence: @r l^ot nid^t gcl^en 
fotten. 

17. Conjugation. There are three conjugations 
of the verb. The following table shows the character- 
istics of the three kinds. As in the English language 
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no definite classification can be made. The student 
must learn for each verb the conjugation to which it 
belongs. 

Note. Ablaut is a change of the root vowel ; e, g-.y 
\ to a. 





IMPERFECT 


PERF. PART. 


PRESENT 




Ablaut 


Ending 


Ablaut 


Ending 




Wkak 


None 


-(e)te 


None 


(9eHe)t 


Regular 


Strong 


Always 


None 


May have 


(90-(e)n 


2d and 3d per- 
son Sing, may- 
have Ablaut or 
Umlaut, or they 
may be regular. 


Mixed 


Always 


-(e)te 


Always 


(9eHe)t 


Regular. 



18. Verbal Prefixes. The Inseparable prefixes 
are : be, zmp, txA, 9c, cr, bet, get. The Separable pre- 
fixes are prepositions and adverbs. The following 
prepositions are Separable when they are accented and 
retain their original meaning ; they are Inseparable 
when they do not retain their original meaning and are 
unaccented: burd^, fiber, unter, urn, jointer. 

19. Separation takes place when the verb is used 
in a principal clause and in one of the simple tenses. 
The separated prefix goes to the end of the clause. 
The participial augment ge, which is used only with the 
separable prefixes, and the ju of the Infinitive are 
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placed between the prefix and the verb proper, the 
whole combination being written as one word, when the 
prefix is separable ; in the case of inseparable prefixes 
the gu precedes the prefix, making two words. 

POSITION OF THE PREDICATE 

20. There is no part of German syntax which 
offers greater difficulty to the student than this subject. 
There are three possible positions of the personal, i. ^., 
the inflected, part of the predicate : the Normal^ the 
Inverted^ and the Transposed, In the Normal order 
the personal part of the predicate occupies the second 
position. In the Inverted order the personal part of 
the predicate occupies the first position. In the Trans- 
posed order the personal part of the predicate occupies 
the last position in the sentence. 

Normal Order — (subject, predicate, object). 
In Principal Clauses 

21. I. In declarative clauses beginning with the 
subject: S)a8 S3u(^ ift gro^. 

2. In declarative clauses beginning with pure co- 
ordinate conjunctions (unb, aBer, oHctn, fonbern, obct, 
bcnn): 6r tl^at c8, benn cr l^atte bte 3^it baju. 

In Dependent Clauses 

3. In dependent clauses in which the subordinate 
conjunction bo^ has been omitted: %^ mci^, cr mirb 
fontmen. 

Inverted Order — (predicate, subject, object). 
In Principal Clauses 

22. I. In interrogative sentences : S)atf bein SSrubcr 
au(^ flel^cn ? 
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2. In imperative sentences : ©cl^cn ©tcfd^ncD! 

3. In declarative clauses beginning with 

a, Some word not a conjunction: ^cutc l^abc vSs^ 
cincn S3rtef gcfd^ricben. 

b, A phrase: 3n grS^ter @Ue lamer flclaufcn. 

c, A clause, /. e.y the dependent clause of a com- 
plex sentence : S)a^ cr c§ tl^un lann, loif f en xm aHe. 

rfl An adverbial co-ordinate conjunction (ou^etbcm/ 
ba, battn, balder, batum, bcSl^alb, bcSiocgcn, bod^, benno(]^, jc* 
b^/ folfllid^, inbeffen, nod^, fo, fonft, alfo): S)od^ ging er 
fcl^r fd^neH. 

In Dependent Clauses 

4. In dependent clauses in which the subordinate 
conjunction locnn has been omitted: ^(Itte td^ ble 
gfdl^iglett ba}u, bann koiirbe \i) eiS tl^un. 

Transposed Order (subject, object, predicate). 
In Dependent Clauses 

23. I. In all dependent clauses having the subordi- 
nating words expressed. Such words are either sub- 
ordinate conjunctions or relative pronouns. 

Note. The Transposed order of words is never 
used in principal clauses. 

Examples : 3d^ miirbe eS tl^un, tocnn td^ bte gfftl^tglctt 
bagu ^ftttc. S)cr 3Mann, toeld^cn loir gcjicrn fol^en, iji cin 
Berill^mter aKaler. 

(Note to the Teacher.) You can save your pupils and your- 
self much hard work a little later on, if you will spend some days 
in a thorough drill on predicate-position. Give the pupib a large 
number of sentences. Often a single sentence may be expressed in 
two of the word orders. It would be well to have the pupil discover 
the fact that a change from the Normal to the Inverted order in a 
declarative principal clause means a change in emphasis, and that a 
dependent clause in the Normal order indicates the omission of ba§ 
and in the Inverted order the ommission of vcntt. 
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24. Infinitives and Participles are placed at the 
end of a sentence when it is in the Normal or Inverted 

orders. (For the Double Infinitive see 16.) 

SUBJUNCTIVE MOOD 

25. The subjunctive mood is used much more 
freely in German than in English. It is always used in 
indirect discourse ; to express a wish, request, permis- 
sion or concession, the realization of which is not af- 
firmed ; in the dependent part of a conditional sen- 
tence ; — in general, when doubt is to be expressed. 

DIRECT AND INDIRECT OBJECT 

26. I. If both are nouns, place the dative first. 

2. If one of them is a pronoun, place it first, what- 
ever its case may be. 

3. If both are pronouns, place the accusative first. 

SOME DIFFICULT WORDS 

27. I. 3Sann = wAen in direct or indirect questions 
relating to time. 

2. totnn = wAenever; it does not question, but states 
a fact; it is followed by the present, perfect, future 
or future perfect tenses. 

3. al^ = wAen in the statement of a single fact; 
it is used in narration ; it is followed by the imperfect 
or pluperfect tenses. 

28. I. J/=totnn denotes a condition; if it is used 
in the conditional sentence, it is followed by the imper- 
fect or pluperfect tense. 

$. As i/=al^ (ob); it is followed by imperfect or 
pluperfect subjunctive tenses. 

4. Even i/= tocnti a\x6). 
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2g. Since =^ ha in expressions of cause; =fctts 
(bcm) in expressions of time. 

30. But = af>tx after affirmative and negative 
clauses ; it merely qualifies, but does not contradict the 
previous statement; =fonbctn after negative clauses; 
it expresses a contrast or opposite statement. 

31. After (conjunction) = n a d^ b c m ; (preposition) 
= na6). 

SYLLABICATION 

32. I. A single consonant between two vowels 
belongs to the second syllable (d^, fd^, ^, tl^ and ^ 
are considered single consonants for purposes of sylla- 
bication). 

2. Two consonants between two vowels are divided, 
each syllable taking one of them. (See 32, i.) 

3. Compounds are usually separated into their com- 
ponent words. 



PART II 
EXERCISES 



I. Time' 



An hour has sixty minutes or three thousand six 
hundred seconds. A day has twenty-four hours. A 
week has seven days : Sunday, Monday, Tuesday, Wed- 
nesday, Thursday, Friday, and Saturday. Four weeks 
are a month. A year has twelve months. The winter 
months' are December, January, and February. The 
spring months' are March, April, and May. The sum- 
mer months' are June, July and August. The autumn 
months' are September, October, and November. The 
following months have thirty-one days : January, 
March, May, July, August, October, and December. 
February has twenty-eight days in a common year and 
twenty-nine in a leap-year. The remaining^ months 
have thirty days each. A common year has three hun- 
dred and sixty-five days, but a leap-year has three hun- 
dred and sixty-six days. 



2. A Day 

This* morning I arose at six o'clock. At seven 
o'clock I ate breakfast. I had coffee, bread-and-butter,' 

I. Say the time, 2. Compound nouns. 3. ubrtg. 4. Say Today 
morning, 

19 
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fruit' and eggs. At eight o'clock I had a German les- 
son and at ten o'clock I had an English lesson. 

At twelve o'clock I ate my dinner. This dinner was 
composed* of soup, meat, bread-and-butter, vegetables, 
and dessert. 

At two o'clock I had a lesson in algebra and at 
three o'clock I had a music lesson. Then I studied my 
lessons for the next day until six o'clock. I then ate a 
simple supper, after which I read the evening paper. 
At eight o'clock I went with my sister to a concert. 
At ten o'clock I went to bed.3 



3. The House 

The house in which I live* has a cellar, two stories,^ 
and an attic. It is^ built of wood, and it is^ painted 
white and brown. The cellar walls are built of lime- 
stone and the roof is covered with shingles. The chim- 
neys are made of red brick. 

The first story of the house consists of five rooms: 
a kitchen, a pantry, a dining room, a sitting room, and a 
library. 

In the kitchen are a cook stove, a table, and two 
chairs. 

In the pantry are shelves for the dishes and drawers 
for the spices, bread, and so forth. 

In the dining room are a sideboard, a table, and 
six chairs. The floors of this room, of the library, and 
of the sitting room are^ covered with carpets. 

The sitting room has a table, some rocking chairs, 
and a sofa. 

The library has bookcases for about six hundred 

I. Das 0b{i. 2. be{iei{en ans, 3. fc^Iafen geijen. 4. toolimn 
or leben? 5. StocP ; use the singular. 6. fetn or tperben? 
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books, a desk, and a number of chairs. We use this 
room more than the other rooms, for we study here and 
we use it for a sitting room — it is the workshop of our 
house. 

Upstairs are four sleeping rooms and a bathroom. 



4. Gone Out 

A gentleman who wished to see a doctor asked his 
servant: "Is the doctor' at home?" The servant an- 
swered: **I am sorry,' he has just gone out." The 
gentleman then asked: **Is his wife at home .^" The 
servant answered: **No, sir,3 she has gone out, too." 
The gentleman then said : '* Permit me, then, to sit by 
the fire and wait till they return." The servant an- 
swered : " I am sorry,* the fire has gone out, too." 



5. The Boys and the Nut 

Two boys went walking^* one day and found a nut. 
One of them* opened it and asked^ the other one to 
choose one of the two pieces. His choice did not 
please the first boy ; so they decided to ask the first 
one to pass by^ to decide. This first one^ was a large 
boy. He said: **You9 may have this half shell and 
you9 the other half. I shall keep the kernel to pay me 
for my trouble." 

6. The King and the Eggs 

George the First, on a journey to Hanover, stopped 
at a village in Holland. While the men were changing" 

I. Der ^err Doftor. 2. es t^ut mtr letb. 3. Say My sir. 
4. fpasieren ge^en. 5. Der etne. 6. fragen, bitten, aufforbem — 
which one; why? 7. Relative clause. 8. Omit. 9. bn. 10. Say 
wAilf the men changed^ etc. 
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the horses, he asked' for two or three eggs. They were 
brought to him," and the host charged him two hun- 
dred florins.3 

**How is that? "asked the king. **Eggs must be 
very scarce in this place." 

"Pardon me,"* said the host; ** there are^ eggs 
enough, but kings are scarce." 

The king smiled and ordered the eggs to be paid 
for.^ 

7. The Braggart 

An American and a German at one time^ traveled 
together. They described to each other the beauties 
of their native countries. The American spoke espe- 
cially of the size of America's rivers. Among other 
things® he said : " We have a river so broad^ that a 
steamboat needs a week to cross it." 

The German answered: **That must be a large 
river ; but we have a river in Germany which is so nar- 
row that it has only one bank." 



8. The King's Dream 

A king saw in a dream three mice ; a fat one,'** a 
lean one'** and a blind one.'® He wanted to know what 
this dream meant" and received this answer: **The 
fat mouse means your" ministers, the lean one'** your'" 
people ; you yourself '3 are the blind mouse." 

I. Wrlangen. 2. Say they (man) brought them to him, 3. 40c. 
each. 4. 3c^ bitte tttn Dersetljung. 5. & gtebt. 6. Say thai 
they pay for the eggs, 7. einmal. 8. Untcr anberem. 9. Say 
which is so broad, 10. Omit. 1 1. Subjunctive — why? 12. beilt. 
13. Dtt felbjl. 
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9. The Sigh of a Poet 



»3 



A man thought he was' a poet, but the publishers 
did not think that his writings were' worth publishing.' 
One day3 this man said to a friend : "There are* books 
which are bought,^ but not read ; then there are* books 
which are read,s but not bought; and finally there 
are* books which are neither read,s nor bought ; they 
are only written." 



10. Forgetfulness 

Two friends met in a train and one said to the other: 
*' I have grown old ;^ I forget everything. To-day I 
had almost forgotten that I had to^ make this journey." 

**I am very sorry,® said the other, "but why do you 
not buy a memorandum book ? "^ 

"I have one,"'° replied the first, "but I forget to 
look into it."" 



II. The Raven 

A raven noticed that an eagle sat on her eggs thirty 
full days. She said: "This is the reason" that the 
young of the eagle are so strong. Very well !'3 I shall 
do the same thing."'* Since then's the raven sits on 
her eggs thirty full days, but in spite of it the eggs pro- 
duce only ravens. 

I. Subjunctive. 2. Das Derlegen. Say bes Derlegens inert. 
3. Genitive of indefinite time. 4- ^5 giebt. 5. Say wAicA one (man) 
reads, 6. Present tense. 7. mfiffen. 8. & tljut mir fe^r letb. 
9. bas Hott3bnc^. 10. elns — why the ending s? ii. barctn3Us 
fc^auen. 12. Das i{l iDarum. 13. Sei{r cgcX ! 14. 3c^ toerbe es 
auci^ fo mac^en. '15. Scitbem. 
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12. The Value of an Officer's Life 

An officer who could not swim fell into a river. A 
sailor saw it, jumped into the river, and rescued him. 
The officer thanked him heartily and pressed some- 
thing into his hands. A companion of the sailor, who 
had seen the occurrence, said: **How much did' the 
officer give you ? "' The sailor opened his^ hand and 
found a copper coin.* The friend said to the disappoint- 
ed man: "Never mind; everybody knows best^ how 
much his life is worth." 



13. A Request 

A young man was walking^ on a dusty road when 
he was overtaken by a gentleman^ in a carriage. He 
stopped the carriage and said to the gentleman : "I 
would be very grateful to you if you would take my 
coat to the next town." The gentleman answered : ** I 
will gladly do that ;^ but how will you get your coat 
again .?" The joker answered : **That is very^ easy, I 
will stay in the coat." 



14. A Clever Answer 

A nobleman went one warm day'** into his garden 
and found the gardener lying" in the shade of a tree. 
Angrily he cried: **You" lazy rascal! You" do not 
deserve to have the sun shine on'3 you."" The man an- 

I. Perfect tense. 2. bit. 3. Say /^r Aand, 4. bte Kttpfec* 
tnfinse. 5. 3eber ipetg am beflcn. 6. Say walked, 7. Say 
a gentleman overtook him, 8. es. 9. 90115. 10. Genitive of in- 
definite time. II. Infinitive. 12. bvi, 13. Say that the sun shines 
on you. 
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swered: "I know it; therefore I am l)ring' in the 
shade." 

15. Football 

The Turkish ambassador at London saw once a 
football game. He followed* the game with so much 
interest 3 that a friend asked * him how he liked it.^ The 
answer was : " I do not know. For a game it seems too 
rough and for a battle it seems too tame." 



16. Outwitted 

A peasant buried in his garden a sum of ^ money, as 
he was afraid of ' thieves. A neighbor saw this and 
dug the money up the next night.® The peasant found 
the money gone the next morning 9 and suspected the 
neighbor. He went to him and said: ** Neighbor, by 
hard work I have saved a thousand Marks.''' I buried 
half of it" in the garden, but I am undecided whether 
I ought " to bury the rest in the same place." The 
neighbor advised him to do so.'3 That same night® he 
returned the stolen money to its place, expecting to get 
it all later.'* The peasant, however, dug up his money 
and put it into the bank. 



17. Alexander and Parmenio. 

Alexander the Great once went to's Asia in order to 
conquer Persia. Darius was at that time king of Persia, 

I. Say / lie 2. folgen (dative). 3. Say a so great interest. 
4. fragen. 5. Say how it pleased him (dative). 6. Omit. 7. fi^ 
fur^ien vox, 8. Accusative of definite time. 9. Say found the next 
morning (ace.) that the money was gone (iPCg). 10. 23.8c. each. 
II. bte £?5(fte baoon. 12. fo0en. 13. es. 14. ^y as he expected 
thai he would get it later, 15. XiOi.^, 
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and fearing' that Alexander would conquer him, he 
offered him ten thousand talents,' if he would divide 
Asia with him. Alexander gave this answer: "That 
is impossible ; this earth cannot have two suns nor Asia 
two kings." This sum of money was for that time 3 a 
very large sum. Parmenio, a friend of Alexander, said, 
when he heard of this offer : "I would take* this sum of 
money, if I were Alexander." Alexander replied : " So 
would 1,5 if I were Parmenio." 



i8. One at a^ Time 

Henry the Eighth once came to a town. The in- 
habitants had gathered to welcome him. Just as ^ the 
mayor was in the midst of a tedious address, a donkey 
began to bray. Thereupon the king turned in the di- 
rection® of the animal and said : " One at a time, gen- 
tlemen, if you please." 9 



ig. A Donkey's Trick'** 

A donkey CBvrying" two bags of" salt on his back 
had to'3 wade through a brook. He slipped on the 
stones and fell into the water. When he stood up again, 
he noticed that his load had become much lighter, as 
some of the salt'* had melted. 

The next day he had to wade through this creek 
again, but this time he was laden with sponges. He 
remembered the occurrence of yesterday's and he 

X. ^y as he feared (fi^ ffir^ten). 2. One talent =$1125. 3. 3U 
jener geit. 4. annet)men. 5. i^ an^. 6. jnr. 7. gerabe als. 8. ge* 
gen (ace.) 9. votnn es gefSQtg tfi. 10. Der (Efelfireic^. 11. Say who 
carried, 12. Omit. 13. milffen. 14. Say apart of the salt, 15. defhig. 
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slipped purposely and fell into the water. But instead 
of a lighter load, the donkey found a heavier one,' as* 
the sponges now were full of' water. The load was so 
heavy that the donkey could not lift it and he drowned. 



20. The Baked Apple 

Lafontaine was fond of eating ^ a baked apple every 
evening before he went to bed.* One evenings he was 
called out of his study just as he was about to eat his 
apple,^ and he laid it upon the table. During his ab- 
sence a friend came into the room, saw the apple and 
ate it. When Lafontaine returned, he did not find his 
apple. He guessed the truth and cried out: "What 
has become of my apple P"^ The visitor said: "I do 
not know." Lafontaine said: "I am glad of that;8 I 
put some poison into it^to kill rats." The friend, ex- 
ceedingly frightened," cried out: "Send for" a doc- 
tor." Lafontaine laughed heartily when he heard this 
and said: "Dear friend, calm yourself;" I remember 
now that I forgot to put in'3 the poison ; but I am very 
sorry** that it needed 's a lie to discover*^ the truth. 



21. The Grateful Lion 

A poor slave escaped'^ from*® the house of his mas- 
ter. He was caught and condemned to death. A 
fierce'9 lion was let loose upon him. 

I. Omit. 2. ba. 3. To be fond of eating = gem cffcit. 4. fc^Ia* 
fen gcljcn. 5. Genitive— why? 6. gerabe als er feinen 2tpfel effen 
molltc. 7. VOo ijl ber 2tpfel Ijin? 8. Das freut mic^. 9. Iiinetn. 
10. 5n§er{i erf^rocfen. 11. nadf (dative). 12. fi^ berut)igen. 
13. i{tneinii{mt. 14. €s tljut mtr feljr leib. 15. bebiirfen. 16. tni^ 
becfen. 17. entlaufen. 18. ans (dative). 19. furc^tbar. 
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Thousands of people were witnesses of this spec- 
tacle. The lion rushed ' fiercely* upon the poor slave; 
but suddenly he stopped, wagged his tail 3 and licked 
his hands in the most friendly manner/ Everybody 
was astonished 5 and asked the slave how this came 
about.^ The slave then told this story: "When I had 
escaped ' from my master, I hid myself in a cave in the 
desert. Suddenly® this lion came in, and showed me 
his paw, in which there was a large thorn. I pulled the 
thorn out and from that time^ the lion supplied me with 
game/*^ and we lived peaceably in the cave together. 
At the last hunt we were both caught and separated."" 

The people, who were delighted" with the grati- 
tude of the lion, begged for '3 the pardon'* of 's the slave 
and of the lion. The slave was set free'^ and the Hon 
followed him like'7 a faithful dog. 



22. The Bookworm 

A German professor spent all his'® time in his study; 
he was always*^ writing"** and went nowhere.'' Indeed 
his wife hardly knew'* him. 

One day his wife came into the study and reminded 
him timidly that'3 their silver wedding was'* next week. 
She desired'5 to know whom she should invite. The 
professor said to his wife : " My dear wife, I cannot be 

I. |liir3en auf (ace). 2. grtmmtg. 3. mtt bem Sdfwan^ ipe* 
beln. 4. anfs freunbli<^fle lerfen. 5. fic^ Der»unbern. 6. »te bas 
fomme — ^why? 7. enilanfen (auxiliary is fetn; this verb governs the 
dative case). 8. auf etnmal. 9. Don bet gett an, 10. bas lOtlb. 
II. trennen. 12. tni^ndi, 13. Bitten urn (ace). 14. (Snabe. 15. ftir 
(ace). 16. fretlaffen. 17. ©ie. 18. fetne ^an^e gett. 19. tmmerfort. 
20. Say Ae wrote, 21. ntrgensljin. 22. fennen or »tffen — which? 
23. ertnnern baxan^ >><x%, 24. fei— why? 25. jpollen. 
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disturbed so often, every* twenty-five years. Let us' 
postpone our silver wedding and celebrate it with our 
golden wedding. I shall then have finished the book 
which I am writing^ and will have time to celebrate. 



23. Repaid * 

The German poet Joseph Victor von Scheffel at one 
time was very ill, and his doctor ordered him to go to^ 
a warmer climate for a time.^ The poet therefore went 
to Italy. After he had been there a few days he re- 
ceived from a friend in the fatherland a letter, not post- 
paid.^ This letter contained only the following: **I 
am well ; respectfully* yours," 9 etc. For letters not 
postpaid *° a double postage" must be paid in all coun- 
tries in Europe by the one who receives them. 

The poet was angry, because he had to pay double 
postage" on the letter. One day he took a walk" and 
saw a heavy, white, smooth stone. He carried the 
stone home, had '^ a well-fitting'* box's of rosewood '^ 
made,*' and sent it to his German friend, without pre- 
paying the postage.'* 

When his friend received the box, he expected to 
find something valuable'^ in it, and gladly paid the 
postage. On opening"® the box he found many layers 
of tissue paper,*' in which the stone was wrapped.'" 
In the bottom of "^ the box was a piece of paper on 

I. aQe. 2. tptr tPoQen. 3. 5nm jetern gett ^enng f^aben. 
4. lOieben>ergo(ten. 5. in. 6. etrte gettlang. 7. franfieri or po|ls 
frei. 8. ac^tungsuoO. 9. btt 3^rtge. 10. Say w/ postpaid (adjec- 
tive) letters, 11. bas porio. 12. loJ^zxi, 13. etnen 5pa5tergang 
maiden. 14. tPoi{(paffenb. 15. bas KS|lc^en. 16. bas Hofentio(5. 
17. Infinitive. 18. See note 11. 19. lOettDoQes. 20. Say when he 
opened the box, 21. bas Setbettpapter. 22. etniptcfeln. 23. Unten 
in (dative). 
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which was written: **On the receipt* of the joyful' 
news that you are in the best of health,^ the weight in- 
closed * rolled s off my heart.^ 

Yours respectfully/ 
Scheffel." 

24. The Challenge* 

An apothecary once insulted an officer. The offi- 
cer therefore challenged him to a duel. The duel 
was to be^ with pistols. When the opponents had ar- 
rived, the apothecary said : ** I am not used to fighting 
with pistols, but I have another kind of weapons to pro- 
pose.'° Here are two pills, exactly alike in appear- 
ance." One of them is poisoned, the other one is not. 
You are" to choose one of them, I shall take the one'^ 
that is left. We are on equal grounds, if each of us 
swallows the one'3 he has chosen." 

It is hardly necessary to say that the whole affair 
was settled with a hearty laugh.** 



25. The Horseshoe 

In Palestine's the following legend is told :'^ 
One day Christ, in very warm summer weather, was 
walking'7 with the disciples'® along the road. They 
were all very thirsty, and all of them complained bit- 
terly, especially Peter. Christ suddenly'^ saw a horse- 

I. Betm €mpfang. 2. frenbig. 3. xn befler <5efnnbtieit. 4. bit 
ctngefc^Ioffene £aft. 5. rollen. 6. mir r>on fjer3en. 7. a^htngs- 
ooll. 8. X)te Qeransforberung. 9. fo0te . . . fein. 10. Say wAick I 
wish to i^o^^zxC) propose, 1 1, bte ettte genan mte bte anbere. 12. foI« 
len. 13. btejentge or bie. 14. bas (5eISc^ter. 15. pale^na. 16. er* 
jiftlen. 17. Say walked, 18. bte ^finger. 19. auf einmal. 



GERMAN COMPOSITION 31 

shoe lying' in the road and asked " Peter to pick it up. 
But Peter thought that a horseshoe was 3 too small an* 
object to trouble himself about. He therefore acted as 
though he had not heard the Master^ and did not pick 
up the horseshoe. Christ did not say anything,^ but' 
picked up the horseshoe. As soon as they came to 
an orchard, He sold the horseshoe for some cher- 
ries. After® they had gone some distance^ further, 
Christ dropped " one of the cherries. Peter saw the 
cherry, bent down, picked it up and ate it. After a time 
Christ dropped another" cherry and Peter picked it up, 
too. So one cherry was dropped after the other, until 
Peter had picked them all up. Then Christ turned 
smilingly to Peter and said : " How much easier it 
would have been for you," if you" had bent over and 
picked up the horseshoe. Do not disregard small 
things, for they are often very important." 

See Goethe's poem, Die Legende vom Hufeisen, 



26. The Goats and Jupiter 

The goats asked Jupiter'3 to give them horns ; for at 
first ** they had no horns. 

"Consider'5 well what you ask,** -said Jupiter. "With 
the gift of the horns another gift '^ is connected insepar- 
ably. This other gift may'^ not be so agreeable to 
you.'® 

X. Infinitive. 4. anfforbem. 3. Present subjunctive. 4. Say a 
too small object. 5. >>zx ^err. 6. ntc^ts. 7. aber or fonbern — 
which? why? 8. ita^bem. 9. bie Stredc. lo. fatten laffen. 
IX. ^0^ eine. 12. Use the familiar form of the pronoun. X3. Say the 
Jupiter, 14. anfangs. 15. Say consider it well. x6. Omit. 17. Im- 
perfect subjunctive of m5gen. 18. enc^. 
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But the goats insisted upon their request and Jupi- 
ter said : ** You may have the horns."' 

And the goats received horns and a beard. For at 
first the goats had no beard, either.* O, how the ugly 
beard pained them.3 Far more than the proud horns 
pleased them. 



27. Some Stories About Frederick the Great 

Frederick the Great, king of Prussia, ruled from 
1740 to 1788. He was one of the greatest statesmen 
and soldiers of Europe. There are many stories told 
about him. Here are three of them. 

I. Frederick and the Deserter 

On one occasion during the Seven Years* War a 
battle was expected the next day. The king was rath- 
er* restless, and went out to take a walk^ through the 
camp. He saw a soldier, who tried to avoid him. The 
king saw that all was not right, and challenged him. 
The king asked the soldier : "Where are you going .?"^ 
The soldier answered frankly: ^ **Iwas about® to de- 
sert" Instead of having him arrested,' the king said : 
"It is true, my friend, our prospects for to-morrow are 
bad ; but try me once more,'° and if we lose the battle 
to-morrow, we will both desert." The next day the 
battle was fought, the Austrians were defeated, and 
neither the soldier nor the king found it necessary to 
desert. 

I. So f^abei benn £^5mer. 2. and}, 3. Say OA, hew pained 
them the ugly beard, 4. etwas. 5. bic Hnttbe. 6. IDoljtn geljfi btt? 
7. offcnljerstg. 8. ic^ mollte Cben. 9. Say instead to arrest him. 
10. xv>i( einmal. 
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2. Frederick and the New Soldier 

When Frederick the Second saw a new soldier in 
his army, he asked' him the following questions: 
" How old are you ? * How long have you* been^ in my 
service ? Are you' satisfied with the pay and food ? " 

A young Frenchman once entered his army, and 
not knowing* a word of German, the captain said to 
him: "When the king comes, he will ask you three 
questions. Answer : ** Twenty-one years — One year — 
Both."« 

A few days later the king came. He noticed the 
new soldier at once,^ as he was very tall. But this time 
he began with the second question : "How long have 
you been in my service.?" — "Twenty-one years." 
"What! How old are you?" — "One year." Frede- 
rick exclaimed : "Either you are a fool or I am 6ne !" 
The soldier, who thought that this was® the third ques- 
tion, answered: "Both!" The king said: "This is 
the first time that any one^ has called me a fool ! " 

The captain explained to the king the misunder- 
standing and he laughed heartily. He commanded 
that a school should be'** held in" the evening in order" 
that the new soldiers who did not know the German 
language might have an opportunity to learn it. 

3. A Trait of Frederick the Great 

Frederick the Second was one day'3 writing'* a let- 
ter in his room. The door to the next room was open, 
and the page,'s who thought he was alone,'^ was 

I. fleKen an. 2. bu. 3. Present tense —why? 4. Say as he 
did not know, 5. Omit. 6. Betbes. 7. fogleti^. 8. Present sub- 
junctive. 9. man. 10. Say that they (man) should hold a school, 
II. an (dative). 12. fo ba§. 13. Genitive — why? 14. Say wrote, 
15. \izx Diener. 16. Say who thought himself alone. 
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about' to take a pinch from His Majesty's* snufTbox.^ 
The king, however, saw him and asked him if the snufT 
was* good. The page was overcome with embarass- 
ment. The king said to him smilingly: "This snuff- 
box is too small for us both, take it und put it into your 
pocket." 

28. A Sailor's Answer 

A man once asked a sailor how his father died.s 
The sailor answered : ** My father, my grandfather, and 
my great grandfather all died on^ the sea."^ The man 
asked again: **Are you not afraid to go upon the water.?" 
The sailor replied: *'Will you tell me where your an- 
cestors died .?" " They all died in® bed," was the man's 
answer. The sailor replied: **Your ancestors died in® 
bed and you are not afraid to go to^ bed; my ancestors 
died at sea ; why should I be afraid to go to*** sea ? " 



29. A Brave Soldier 

The English general Elliot inspected the sentinels 
one day, and found one sentinel who did not salute 
with his arms, as he should do," but who only stood im- 
movable. The general said: ** Do you" not know'3 nie ? 
Why do you" not salute me, as you should.?"" The 
soldier answered : ** I know you very well, General.'* 
But just now two fingers of my right hand have been 

I. XDoUU thtn, 2. Seine ntaje|iat.— Write both words with 
capitals. 3. Sc^nupftabafsbofe. 4. Present subjunctive. 5. Perfect 
subjunctive. 6. auf (dative). 7. has IlTeer. 8. Say in the bed. 9. ju. 
10. anf (accusative). 11. ©ie er es follte. 12. "^vl, 13. fennen 
or iptffen, which? 14. ^err (5enecal. 
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shot off, SO that I cannot hold the gun." The general 
then said: "Why do you not go and have' the hand 
dressed?"' The soldier answered bravely: "I am on 
guard and cannot leave my post until I am relieved." 
The general at once told the soldier to give him his 
gun and to go and have his' wound dressed.* The 
soldier obeyed, but went first to a guardhouse and re- 
ported that the general was standing 3 guard. Then he 
went and had his wound dressed. He was discharged, 
but on account of his bravery he was given* a large 
present and also a pension for life. 



30. Honesty is the Best Policy ^ 

A poor woodsman accidently dropped his ax into a 
deep river. In his trouble he asked the river-god^ to 
restore it to him. The river-god rose up and showed 
the woodsman a golden ax. The poor man looked at 
this beautiful ax and told the river-god that this was ^ 
not his ax. The river-god then dived down and soon 
came up again, this time with a silver® ax. The poor 
man told the river-god that this one was not his ax. 
The river-god dived down a third time and this time 
he brought up an old iron ax. The poor man ex- 
claimed joyfully that this was^ his ax. The god then 
said to him: "I see that you^ are honest. Therefore as 
a reward take all three axes." 

Another woodsman heard of this event. One day'° 
he dropped his ax into the river purposely and then 
asked" the river-god for help. The god came up out 

I. laffen. 2. Infinitive. 3. Say stood. 4. C^Q^ matt {t{t1t. 
5. €ljrlt^ tpSljrt atti ISttg^tett. 6. Compound. 7. Present sub- 
junctive. 8. Adjective. 9. bn. 10. Genitive. — Say why, 11. bit- 
tett nttt. 
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of the water with a golden ax and asked the man, if ' 
that was his ax. The man said: "Yes." The river- 
god exclaimed angrily: " You are lying ; for a* pun- 
ishment you shall 3 go home without an ax." With 
these words the river-god disappeared into the river 
and the man had 3 to go home without his ax. 



31. The Pope and the Chemist 

In the middle ages* many chemists tried to find a 
way5 to make gold. One of these chemists, who lived 
in Italy, thought^ that he had discovered the secret of 
making gold.' He wrote a book about it and dedicated 
it to the Pope Leo the Tenth. But the Pope, wise man 
that he was,^ instead of sending ^ the expected reward, 
sent an empty purse with these words: "Since you*** 
know how to make gold," you''' only need a purse to 
put it into. I send you'** one which, I hope," will be 
large enough and strong enough." 



32. The Discontented Pendulum 

A clock had stood for'3 fifty years in a farmer's 
kitchen. One morning, before the family had arisen, 
it stopped. 

At this the dial looked frightened. The hands'* 
tried in vain to continue their course. The wheels'^ 
stood still with surprise. The weights hung speechless. 

I. ob. 2. 5nr Strafe. 3. mtiffen. 4. has Hltttelalter. 5. bie 
lOeife. 6. glauben. 7. Say /A? s^cr^t of the gold-making (com- 
pound noun). 8. htx tpetfe IlTann, \>tx er war. 9. Say instead to 
send, 10. bn. II. See note 7. 12. t)0ffentlt^. 13. Omit 14. ber 
^iger. 15. bas Hdbermerf. 
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At last the dial determined to find out where the 
trouble lay, as the hands, the wheels, and the weights 
had declared that they were innocent. 

Soon the pendulum began to talk: "I confess that 
I am the cause of this trouble, and I will tell you why 
I have acted thus. The truth is, I am tired of tick- 
ing."^ 

**Lazy wire ! " exclaimed the dial. 

**0h, yes !" replied the pendulum, **it is very easy 
for you* to accuse others of laziness. What have you 
done all the3 years of your life, but* stare people in the 
face and watch everything that takes place here in the 
kitchen ? How would you like^ to be shut up here in 
this dark room, wagging to and fro, as I do ? " 

** Is there^ not a window in your house ?'* asked the 
dial. 

**Yes," answered the pendulum, "but it is very 
dark ; and although there is a window I cannot' stop 
to look out. I am really tired of my way of life. I will 
tell you why. This morning I calculated how many 
times I must tick during twenty-four hours, and I find 
that number to be^ 86,400. Now I want' to know if'° 
that is not enough to tire one out. Then I multiplied 
this large number by the davs and months of the years 
of my life and the result was so large that I stopped." 

The dial said: **Dear Mr. Pendulum, I am sur- 
prised " that so useful a" person as you should have 
acted so hastily. It is true you have done a great deal 
of '3 work in your life, and so have we ; and we shall 
probably do much more. But although it may tire us 
to think of this work, the question is, will it tire us to do 

I. Noun in the genitive case. 2. Familiar form of the pronoun. 
3. bit gansen. 4. auger. 5. me ipiirbe es btr gefalfen? 6. Omit. 
7. biirfen. 8. tfi. 9. m8d?te. 10. ob. 11. es ertJaunt mi^. 
12. Say a so useful, 13. fel^r t)iel. 
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it. Will you please' tick five or six times?" — The 
pendulum thereupon ticked six times. 

** Did this tire you?" 

"Not at all ; I do not complain of' six strokes, nor 
of 6000, but of millions of strokes." 

** Very good ; but although you may think of mil- 
lions of strokes in an instant, you need to take^ only 
one, and you will always have a moment to swing in." 

The pendulum had never thought of* his work in 
this light. After thinking s it over, it began to work ; 
the wheels and the hands began to move and the dial 
brightened. 

When the farmer came to breakfast that morning 
and looked at the clock, he declared that his watch had 
gained ^ half an' hour in the night. 

Adapted from Jane Taylor. 



33. Leberecht Huhnchen^ 

By the merest chance' I learned " that my good old 
friend and classmate, Leberecht Hiihnchen, had some 
time since" taken up his residence" in Berlin, and held 
a position in one of the large machine shops near the 
Oranienburg Gate.'^ 

As often happens,^* our correspondence, lively in 
the beginning, had gradually diminished, and finally 
we had completely lost sight of each other. The last 
news I had had of him was some seven years ago,*^ 

I. gefaOlgfr 2. P^ beflagen fiber. 3. Say makt, 4. an, 
5. Say After it had thought it ever, 6. POtgeljen. 7. Say a half 
hour, 8. Name of the principal character in a series of sketches by 
H. Seidei. 9. By the merest chance=^^\liV\%, 10. erfal^ren. 11. feit 
einiger gctt 12. anfSfjlg fetn. 13. (Drantenbnrger (Cljor. 14. Say 
as that often happens, 15. Dot etipa ficbeit Jafjreit. 
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when I had seen an announcement of his marriage in a 
small town in the province of Westphalia/ 

Memories of a happy college life^ were closely 
bound up with the name of this friend; and I decided 
at once to hunt him up3 and renew the remembrance of 
the good times we had had together. 

Leberecht Hiihnchen was one of those fortunate 
people to whom a good fairy had given at his birth the 
best gift of all — the art of being * happy; he was able to 
extract honey from all flowers, even from poisonous 
ones. I cannot recall that I ever saw him out of 
humors more than five minutes at a time, for at the end 
of that time his imperturbable sunny nature always 
gained the upper hand,^ and he was able so to turn and 
twist the most disagreeable things as to cover them 
with a rosy sheen.^ At Hanover, where we were both 
attending the Institute of Technology,® he received a 
mere pittance from his home, and was able to provide 
himself with the necessities of life only by giving pri- 
vate lessons^ at a ridiculously small charge. However, 
this fact did not prevent him from taking part in all the 
student frolics, and, what I understood least of all, he 
usually had some money, so that he was able to lend 
others. 

One winter evening I had found myself bankrupt (I 
must confess a not unusual state of affairs'®), and my 
allowance was not due for several days. After a most 
diligent search in all pockets and a frantic upheaval of 
all bureau drawers, it was possible to bring to light but 
thirty pfennige," and with these coins in my pocket 

I. Westphalia is a Prussian province on the right bank of the 
Rhine. 2. btc 5tnbten3ett. 3. anffu<^en. 4. Say to be, 5. Dcr» 
flimmt. 6. flegret^ IjerDorbre<^en. 7. Hofenf<^tmmer. 8. bas 
polyie^nifum. 9. bie pripat|lnnbe. 10. bte £a$e. 11. 30 pfen« 
ntgc= 7^ cent. 
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jangling a melancholy accompaniment to my steps, I 
sauntered through the streets lost in earnest thought as 
to the best disposition to make of my capital.* From 
this brown study' I was interrupted by Huhnchen, who 
suddenly stood before me, and with the happiest face 
in the world asked me whether I could lend him three 
dollars ! Now,, as I had about reached the conclusion 
to make a similar request of him, I could not refrain 
from bursting into a hearty laugh, and immediately pro- 
ceeded to set before him the true state of affairs. 

" Thirty pfennige ! " 3 he said ; * * why, that's fine ! 
If we put our piles together we would not have any 
more, for I have just given away my last cent to Brown, 
our townsman, who must take part in a fraternity anni- 
versary banquet,* and, of course, needs the money bad- 
ly. So you still have thirty pfennige; why, with that 
we will have a jolly evening — a regular feast, I tell 
you!" 

I could only stare in astonishment. 

"Just hand over the money to me," he went on. 
" I will do the buying; I have a lot of things at home; 
I tell you we are going to dine sumptuously^ to-night — 
like a Croesus ! " 

Together we walked through several narrow pas- 
sages in the suburb of Aegidii ^ to his lodgings. On the 
way he suddenly disappeared in a small, miserable- 
looking shop which advertised itself by displaying a 
couple of clay pipes, some dusty packs of chicory and 
tobacco, some dingy boxes of blacking and mustard- 
pots on the outside, and in a short time appeared again 
with two packages under his arm. 

Leberecht Huhnchen lived in the attic^ of a laugh- 

I. Say over the best disposition (bte mintage) of my capital, 2. <5e« 
banfenarbett. 3. 30 pfennige = 7 >^ ^tnt 4. bas Sttftnngsfom- 
mers. 5. InFuIHfd?. 6. bie ^Jegtbtenrorflabt. 7. bte <5tebelftube. 
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ably small and low house, set in an equally tiny gar- 
den. There was just enough space in his sitting room 
to allow two people of modest ideas to stretch their 
legs comfortably, and adjoining was his bedroom, al- 
most entirely taken up with his bed — so small that, in 
order to put on his boots while sitting on the edge of 
his bed, Hiihnchen was obliged first to open the door. 
But with all its tininess there was something singularly 
attractive about this little apartment; the sunny nature 
of his owner seemed to have become a part of it. 

**Now, first of all," said Hiihnchen, ** let's make a 
fire. You just sit down on the sofa, but be sure to pick 
out the valley; the sofa is somewhat mountainous; it is 
always good policy to find a valley to rest in." 

Through the energetic efforts of my friend a fire was 
soon burning in the little round iron stove, which bore 
about the same proportion to an ordinary stove as a 
dachshund bears to a Newfoundland. This little stove 
was for Hiihnchen a continual source of joy. 

** I can't understand," he remarked, **what objection 
people can have against an iron stove; in a quarter of 
an hour it will be warm and cozy here, and to rake and 
poke a fire seems to be about the pleasantest occupation 
in the world; then, when everything outside is frozen 
hard, it is glorious to see my little stove in the corner, 
red and glowing, defiantly fighting the cold." ' 

With these words he brought out a rusty tin pot, 
filled it with water, and placed it on the stove; then he 
set the table for supper. His dishes, which he kept in a 
small cupboard, consisted of two cups, one narrow and 
high, painted with blue forget-me-nots, and one broad 
and flat, without a handle. Next he brought out a bat- 
tered butter-dish, a tin box containing tea, and a card- 

I. gegen bit Kdlte anglttt^en. 
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board collar-box, now promoted to the dignity of a 
sugar-bowl. His most precious bit of crockery, how- 
ever, was a tea-caddy of brown clay, which he always 
handled with extreme care, as it was an heirloom and 
a most precious relic. Two plates and two knives, the 
latter as widely different as table-knives could possibly 
be, a two-pronged fork that had a most uncomfortable 
habit "of slipping 'from its handle, and two battered 
teaspoons of German silver, completed the outfit. 

The table set, not without a certain grace,^ he cast 
on it an affectionate eye, and remarked, with the 
greatest satisfaction, "All my own; it's nice, after all, to 
have a little start toward housekeeping !"♦ 

In the meantime the water had commenced to 
boil ,5 and Hiihnchen produced from the larger package 
five eggs, which he at once commenced to boil, with 
the help^ of his watch. He then set by some fresh 
water for the tea, brought out an enormous loaf of 
bread, and then, with an air of the utmost satisfaction, 
seated himself beside me on the sofa, carefully selecting 
a valley adjoining my own, and the meal began. 

After my friend had finished his first egg, he took a 
second one, and regarded it thoughtfully. 

"Now look at this egg," ^ he said; "it contains an 
entire chicken; it needs only to be hatched; and when 
the hen is grown, she lays more eggs from which more 
hens are produced, and so it goes on, generation after 
generation^ — I see them before me in numberless 
flocks. I take this egg, and with one gulp the whole 
brood vanishes; that's what I call feasting I "^ 

And so we ate and sipped our tea. One queer little 

I. bte faiale tletgnng. 2. Infinitive. 3. ber <5efc^ma(f . 4. bte 
^ausH^pfeit. 5. ffeben. 6. bie Betljfllfe. 7. Sielj, fo ein €t. 
8. <5enerattonen fiber <5enerattonen. 9. has mnnt idf fc^Iatn* 
pampen. 
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yellow egg was left over, and we decided to divide it. 
As my friend dexterously tapped the egg with his 
knife, he remarked: **One' occasionally finds most' 
curious examples among common eggs; the pheasants 
are said to lay little yellow eggs like this; I really be- 
lieve this is a pheasants' egg; I once had one in my col- 
lection that looked just like this." 

He carefully loosened his half from the shell and 
tasted it thoughtfully. Then, leaning back, with half- 
closed eyes, he murmured, with a gastronomic smirk, 
" Great ! A pheasants* egg, by Jove ! " 3 

The meal finished,* a misfortune confronted us. Al- 
though there was plenty of tobacco — for the smaller 
package contained ten cents* worth of this precious 
weed — my friend owned but one battered old pipe. 
"That's all right," said he, after a moment's pause. 
"Here is *Don Quixote'" (it may be said in passings 
that this volume, in addition to the Bible and a few 
scientific^ works, constituted his library); "one of us 
will smoke while the other reads; you as guest will 7 
have the first chance at the pipe. Now we have every- 
thing nicely arranged." 

Then, as I filled the pipe, and he thoughtfully sipped 
the balance of his tea, a new idea came to him. 

" It is wonderful," he said, "when one thinks that, in 
order that I may here peacefully sip my tea and you 
smoke your pipe, the industrious Chinaman in far dis- 
tant lands, and the negro beneath the sun of the tro- 
pics,® toil and slave for us. And that is not all;^ the 
ocean greyhounds" buffet wind and wave, and the cara- 
vans toil through the burning desert; the proud mil- 

I. man. 2. feljr. 3. Great . . . yove = ^afan 1 £ufuUifd? 1 
4. Say after the meal, 5. ttcbenbet. 6. fad?n>tffenfd?aftltd?. 7. foI« 
len. 8. bie (Eropcnfonne. 9. Das ntc^t aflcin. 10. bie grogen 
Dampfer. 
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Honaire' merchant, who lives in a palace in Hamburg, 
must bestow on us his thought and care, and often his 
commercial ventures worry him so that he cannot 
sleep, while we are stretched comfortably in our beds 
dreaming* all sorts of beautiful dreams, letting^ him fret 
out his life so that we may enjoy our tea and tobacco. 
It makes it taste twice as good when I think of all that." 

Ah, it never occurred to him that the tea-leaves we 
were enjoying probably grew on a willow-tree on the 
banks of a sluggish stream in our own Fatherland, and 
that the tobacco, at the best, came from Uckermark^ or 
perhaps could even trace its origin to the self-same 
beet-root grown in the fertile soil about Magdeburg, the 
mother of the sugar with which we sweetened our tea ! 

Then we buried ourselves again in the adventures 
of the eternal ** Don Quixote," and the evening slipped 
peacefully and pleasantly away. 

. As I made my way to my friend's house, these and 
similar pictures flashed through my mind, and a great 
loftging came over me for the happy days beyond re- 
call. How should I find my old friend ? Had contact 
with the rude world soured his sunny nature, and made 
of him nothing but a scheming, speculating machine ? 
I knew the street, but not the house number, and I was 
on the point of ringing the bell of a houses which I sup- 
posed was the right one when my attention was ar- 
rested by two rosy, wholesome-looking children of five 
and six years, who were amusing themselves in a 
unique way on the neighboring doorstep. It had been 
a cloudy summer day, and now, towards evening, a fine 
rain was falling. The boy, as the elder of the pair, had 
originated a rare sport, that of turning the face heaven- 

I. mxiixonenxeidf. 2. Say and dream,,, 3. Say and let,,, 
4. A part of Prussia where much inferior tobacco is grown. 5. id? 
tooQte zhzxi eine Qausglocfe siet^en. 
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ward,' permitting the rain to fall into the wide-open 
mouth. The girl had naturally followed his example, 
and there they both stood, the game now and then in- 
terrupted by peals of happy, childish laughter. 

"They are Hiihnchen's little ones ! " flashed through 
my mind;* such a game was exactly after his mind. 

** What is your3 father's name .?"* I asked the boy. 

** Hiihnchen," was the reply. 

"And where does he live ? " I asked. 

"In this house, three flights up,"s replied the bay. 

"I should like to^ see him," I said, stroking the 
boy's yellow curls.^ 

" He is at home," came the answer, and both chil- 
dren were off* like the wind to announce my arrival. 
I followed slowly, and on reaching the top found the 
door wide open and Hiihnchen awaiting my arrival. 

"Be so good as to step inside,"® he said, opening a 
second door. "Whom have I the honor of address- 
ing .?"9 

I made no reply, but stepped into the room and 
faced him. He had not changed at all, except that his 
beard was longer and his forehead somewhat higher; in 
his eyes still shone the undying sunshine. In the 
brighter light of the room he knew me at once; his joy 
was unspeakable. He threw his arms around me, and 
then, pushing me back, still looking fondly at me, he 
said : 

" Do you know what I should like to do > Well, I 
should like to dance an Indian war-dance,"** just as we 
used to years ago when we could not control ourselves 
for joy. Do you remember when my sister became 

I. Say to turn the face toward heaven and let, etc. 2. but(^5n(ft6 
es tnt(^. 3. bcitt. 4. VO'xz Ijeigt. 5. brei dreppen Ijoc^. 6. \^ 
tn5d?tc. 7. ber Blonbfopf. 8. Say PUase, step in. 9. Say With 
whom have I the honor?" 10. ber ^^biancrtanj. 
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engaged to our favorite professor,' and you made up 
this Indian war-dance, and I hopped along to keep you 
company ?"* and with that he swung his long legs in a 
way of which his younger years would not have needed 
to be ashamed. 

"My wife will be delighted," 3 he said; "she knows 
and loves you already, I have talked so much about 
you; but I must tell you something — I don't think you 
know it: my wife" (and with this* he pointed to his left 
shoulder) "is a little deformed.^ I no longer see that — 
in fact I never saw it, for I fell in love^ with her eyes, 
with her heart, with her sweetness and goodness — in 
short, I love her because she is an angel. And why do 
I tell you all this ? Well, you see, if you did not under- 
stand you might show some surprise upon seeing her, 
and my wife would notice that; but now you won't see 
anything, will you ? " ^ 

I was deeply moved, and pressed his hands as an 
answer. He went to another door, opened it, and 
called: "Lore, here is a dear old friend from Hanover; 
you® know him." 

She entered, and behind her came the two bright- 
faced children. My friend's warning did not come 
amiss ;9 had I been unprepared, I doubt whether I could 
have kept the surprise entirely out of my face; but, 
looking into the dark eyes of the woman before me, I 
saw an unquenchable fountain of tenderness and love; 
heavy wavy hair framed a pale face, not beautiful, but 
reflecting the light of a fine spiritual nature. 

The greeting over," Hiihnchen said, "You must stay 
with us to-night — that's understood. Lore, bring out 

I. bet (tebltngslel^rer. 2. ans Xnitgefiit)!. 3. with ^df frenen. 
4. tjterbet. 5. tjl md?t 90113 gcrabe. 6. ffd? Derlteben. 7. nic^t 
tpatjr? 8. btt. 9. mat nic^t umfonfi. 10. Say after the greeHng 
(bie Begrfi^ng). 
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the best the house affords."' Then, turning to me, 
** The house really affords nothing, for a housekeeper 
in Berlin* has no reserve stock.3 1*11 tell you how we 
manage. My wife puts on her hat, takes a basket on her 
arm, and steps across the street. Behind the plate - 
glass windows* is a marble slab,s and behind it stands 
a man, a jolly-faced fellow with a white apron; beside 
him stands a woman, round and rosy, as jolly as he is, 
and beside her a round, rosy girl with a smile for every- 
body. My little wife steps into the store, with an en- 
chanted book^ in her hand — ordinary people call it a 
pocketbook. Through the influence of this little en- 
chanted book, these round, rosy, white-aproned people 
are set in motion, and conjure from behind the marble 
slab whatever delicacies the heart may desire and the 
book can pay for. My little wife trips back across the 
street, and in ten minutes the table is ready and set 
with everything the heart could desire — as by magic." 

In the meantime his wife, followed by the children, 
had laughingly left the room, and as Hiihnchen ob- 
served that I had taken note of the meager furnishing 
of the room, he continued: 

" You will not find purple and fine linen here, and 
the treasures of India have not come my way; but let 
me tell you, when one is well and strong," and with 
this he raised his arm after the manner of an athlete — 
"if one is well and strong," he repeated, "and has such 
a charming wife, and two such lovely children — if I do 
say it myself — and is not satisfied, well, he would better 
tie a millstone around his neck and drown himself in 
the deepest part of the sea ! " After a moment's pause, 
during which he regarded me with happy eyes, he went 

I. Das befie, was bas ^ans ©ermag. 2. Berliner IDtrtfc^aft. 
3. fetne Hefert>e. 4. bte Sptegelfc^etbe. 5. ber Ulartnortifc^. 6. has 
ganberiSf^d^en. 
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on: "Before our son was born, my poor little wife was 
very unhappy; the fear never left her that his little 
limbs might not be quite straight, and at night, when 
she thought me sound asleep, I often heard her cry- 
ing' softly to herself But when the child was laid in 
her arms, and an anxious, searching look convinced 
her that the little body was sound and straight, an ex- 
pression of almost heavenly joy came into her face, and 
she cried, *He is not deformed* — his little limbs are 
straight ! O God, I thank you, I am so happy I * With 
these words she sank back on her pillow, with closed 
eyes, but the sunshine of heavenly peace and joy on 
her face. And what do you suppose I did ? I stole out 
softly, locked myself into my own room, drew off my 
boots so as to make no noise, and danced an Indian 
war-dance, the like of which was never seen. It was 
a good thing* no one saw me; I should have been hus- 
tled off to the insane asylum if they had ! " 

In the meantime Frau Lore had returned, and was 
now engaged, with womanly dignity and g^ace, in set- 
ting the table,* while the two children, with an air of 
the greatest importance, assisted her. Suddenly Hiihn- 
chen smiled over at his wife and raised his finger as he 
said, **Lore, I think the time has come."^ The little 
woman smiled back understandingly, and presently ap- 
peared with a bottle of wine and some wine-glasses 
which she arranged on the table. Hiihnchen nodded 
at me as he said, "It is Tokay wine,^ and the best of 
its kind. Some time ago I was paid® for some extra 
work, and as the money jingled so merrily in my 
pocket, I got reckless and went^ and bought this bottle 

I. Say / heard her weep, 2, Say Ae is straight, 3. Dir (capi- 
talized—why ?). 4. bas <5(H(f. 5. "^txi Ctfc^ beretten. 6. Ijeute 
2lbenb tfl es gett. 7. ber Cofaier (a Hungarian wine). 8. Say 
they (man) paid me. 9. l^ingel^en. 
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of wine; but in the evening, as I was about to draw the 
cork, I felt sorry, and I said to my wife, * Lore, put it' 
away; perhaps there will be some special occasion 
when we shall just want a bottle of wine/ I believe I 
had a presentiment, for at the time a sudden remem- 
brance of the good old times we had together flashed 
through my mind." 

How merry we were over the little meal ! It 
seemed almost as if some of the sunshine which had 
ripened Hungary's vineyards and had become impri- 
soned in the wine was diffused through the bare little 
room; even the pale cheeks of the woman opposite me 
took on a rosy hue. The meal ended, she seated her- 
self at the worn out piano in the next room, and in a 
sweet, plantive voice sang some old folk-melodies, 
while Hiihnchen and I sat opposite each other at the 
table enjoying a cigar. 

I learned in the course of the evening that Hiihn- 
chen was doing an amazing amount of work for an 
amazingly small salary. "In former times," he said, 
** during the financial boom that followed the Prussian 
war, things were better, for there was often an oppor- 
tunity for extra work. But now — well, twice a year' 
we go to see a really good opera, and in former times 
we even allowed ourselves the luxury of seats in the 
first balcony,3 where we sat, proud and stately, and 
dreamed of the time when we should sit in the par- 
quet,* from whence gleamed the baldheads of the 
wealthy subscribers. But times got worse instead of 
better, and now we have decided we prefer the gal- 
lery,5 and have come to the conclusion that the en- 
chantment of the stage is enhanced by longer distance 
from it." 

I. The antecedent of eV is ^Jlafc^e, therefore say ffe. 2. afle Z<^^^^ 
jipeimal. 3. ber jweite 'Eang, 4. bas parquett. 5. ^Impljitlieater. 
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It was eleven o'clock when I rose to say good- 
night. Before I was allowed to go I was let into the 
bedroom to see the children, who lay in their little beds 
wrapped in the rosy, happy sleep of childhood. Hiihn- 
chen laid his hand softly on the footboard and said, 
**This is my jewel case; here I keep my treasures — all 
the wealth of India could not buy these." 

In my lonesome walk through the deserted streets 
in the warm summer evening I lived the evening over 
again, and my heart was stirred within me; what good 
did I not wish these delightful people ! And yet, what 
more did they need ? Would riches bring added happi- 
ness.? Would honor and fame be welcomed.? *' Merci- 
ful Heaven,"'! murmured, ** grant* them health, and 
enough to eat till the end — as for the rest," 3 they will 
provide for that." For they who journey sunny-hearted 
through life, and avoid the perilous paths which the 
vain and ambitious throng pursues, allured by the gleam 
of gold, find happiness; the most precious possession of 
all — contentment — is theirs.* 

I. gutige Porfetjung. 2. qehm. 3. fiir has iibrtge. 4. has K5^« 
Iid?fie — gttfrtebenlicit — nennt er bereits fein eigen. 
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Separable verbs are marked with an asterisk. The principal parts of strong 
verbs are indicated in parentheses. Nouns are similarly followed by the endings of 
the genitive singular and nominative plural. 



a, an, eln, -e, -. 

about, urn (ace.) . . . tjemm; ttnge* 

faijr; con (<&/.). 
absence, ^IbtDefenljett (-, -en), /. 
accidentally, 3ttfailtg. 
accompaniment, Beglettung, /. 
accuse, an^flagen. 
across, tiber (ace), 
act, l{anbeln. 

add, abbieren; t)tn5n*fii9en. 
address, 2Ibreffe (-, -n),/. 
adjoining, mhtnan, 
adventure, 2Ibenteuer (-s, -), ». 
advertise, an*3etgen. 
advice, 'Eai (-es, 'e), m. 
advise, raten (net, geraten). 
affair, ^Ingelegenljcit (-, -en),/. 
affectionate, ergeben, t)er5Ud^. 
afford, getDdt^ren. 
afraid, to be . . . of, {Id? ffirc^ten 

©or (dat.). 
after, nad^ (dot,); nac^bem. 
again, n>teber. 
against, mtber (ace). 
agreeable, angenet^m. 
air, miene (-, -n)/.; £ttft (-A)/. 
algebra, 2IIgebra, /. 
allow, laffen (lieg, gelaffen). 
allowance, tPedpfel (-s, -), m, 
allure, an*Io(fen. 



allure, an*3tetjen (309 an, an%t^ 

309en). 
almost, betnal{e. 
along, tnilan^ (ace; follows the 

noun), 
although, obn>of}(; obgleic^. 
always, tntnter. 
amazing, erfiaunltd?. 
ambassador, (Sefanbte (-n, -n), w. 
ambitious, ef}rgei3ta. 
ambitious, et^rbegtertg. 
american, amertfanifd?. 
American, 2Imertfaner (-s, -), m,\ 

2Imerifanerin (-, -nen), /. 
among, unter (dot. and ace), ^w'u 

fd^en (dat, and ace), 

amount, Betrag (-es, ''e), m, 
amuse, amtifleren. 
ancestors, Porfaljren (plural), 
and, ttnb; - so forth, \xxi'(> fo n>ei« 

ter. 
angel, €ngel (-s, -), m. 
angry, firgerlid?. 
animal, (Iter (-es, -e), n, 
announce, an*3eigen. 
announcement, 2In3etge (-, -en), 

/. 
answer, 2IntiPort (-, -en), /. 
answer, animorten. 
anxious, SngflUd?. 
apartment, gtmmer (-s, -), n, 
apothecary, ^Ipotljefer (-s, -), m. 
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appear, erfc^etnen (erfc^ten, er^ 

fd^tenen). 
apple, 2lpfel (-s, '), m. 
April, 2Ipril (- and -[e]s), m. 
apron, 5d?ur3e (-, -n),/. 
arise, fid? crtjcben (erljob, ertjobcn). 
arm, 2Irm (-es, -e), w. 
arms, IDaffen {plural), /. 
army, ^eer (-es, -e), n, 
arrange, orbnen; ettt*rtd?tett. 
arrest, arretteren. 
arrival, 2lnfunft,/. 
art, KttttfK-, 'e),/. 
as, "^(x, Q>te. 

Asia, 2Iflen (-s, w plurat), n. 
ask, fragen ; bitten (bat, gebeten>. 
asleep, im Sd^Iafe. 
assist, {{elfen (l{a(f, gel^olfen). 
astonishment, (Erftannen (-s), ». 
at, 3n (^/.)» bei(^/.)/ - — o'clock, 

um ... Ulir; - last, 3ttlefet; - 

once, gletc^. 
athlete, 2Itt)Iet (-en, -en), m. 
attend (a school), befu^en. 
attention, 2Ittfmerf famfeit (-, -en), 

/. 
attic, Da4?3ef(^og (-ffes, -ffe), n. 
attractive, an5iel{enb. 
August, 2(tigu{i (-[e]s), m, 
autumn, ^erb^ (-es, -e) m, 
avoid, cermeiben (©ermteb, rer* 

mteben). 
await, erioarien. 
ax, 2Ijt(-, -e),/. 

B 

back, HHcfen (-s, -), «. 
bad, f^Ied?t, fd^Iimm; -ly, feljr. 
bag, Beutel (-s, -), m. 
bake, bacfen {hxxt, gebacfen). 



balance, Hefl (-es, -e), m. 

bald, fat)L 

bank, Ufer (-s, -), n, 

bankrupt, banferott. 

bare, blog. 

basket, Korb (-es, 'e), m. 

bathroom, Babe5immer (-s, -), «. 

battered, 5erfc^lagen, abgenu^t. 

battle, S^la^^i (-, -en), /. 

be, feitt (bin, n>ar, gemefen); - 

about to ..., thzxi'y - able, f5n» 

nen; - ashamed, flc^ fc^Smen. 
bear a proportion, fidp ^tt <5r5ge 

na6:i ©erfjalten (oerljielt, a), 
beard, Bart (-es, *e), »«. 
beautiful, \ifin, 
beauty, S^Snljeit (-, -en), /. 
because, n>etl. 
become, n>erben (n>arb or n>urbe, 

gemorben). 
bed, 'Bzii (-es, -e), n. 
beetroot, guderrube (-, -n), /. 
before, etje {canj.); nadni {prep,, dot.), 
begin, an*fatt9en (fing an, angc- 

fangen). 
beginning, 2Infattg (-cs, *e), m, 
behind, [{inter, 
believe, glauben. 
bend down, nteber*btegen (bog 

nteber, ntebergebogen). 
beneath, unter. 
beside, au§er. 
best, befl. 

bestow, 3u*n)enben. 
beyond, fiber. 
Bible, Bibel (-, -n),/. 
bind up, oerbinben (t>erbanb, oer« 

birth, (geburt (-, -en), /. 
bit, Stfid (-es, -e), n. 
bitter, bitter. 
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blacking, Sc^u^toi^fe (-, -en), /. 

blind, blinb. 

blue, hlan. 

body, KSrper (-s, -), m. 

boil, fodf^n. 

book, ISndf (-es, *er), «. 

bookcase, Sttd?crfd?ran! (-€S,'e), w. 

bookworm, 3ud?enpurtn (-es, 'er), 

boom, j^^ financial. 

boot, Stiefel (-s -), m. 

both, beibe. 

bottle, ^Iaf<^?e (-, -n),/. 

box, Sdfadfiel (-, -n), /. 

boy, Knabe (-n, -n), m. 

braggart, pratjier (-s, -), m. 

brave, tapfer. 

bravery, Capferfeit (-, -en), /. 

bray, fc^reicn (fc^rie, gefd?rieen). 

bread, Brot (-es, -e or 'e), n. 

bread-and-butter, Butterbrot (-es, 

-e), n, 
breakfast, ^Jri^flurf (-es, -e), n, 
brick, gtegel (-s, -), m. 
bright, f^ell. 

brighten, gidnsenb maci^n. 
bring, brtngen (brad^te, gebrad^i). 
broad, breit. 
brood, briiien. 
brook, ^adf (-es, *e), m. 
brown, braun. 
buffet, burc^branfen. 
build, havLtn, 
bureau, Komobe (-, -n), /. 
burn, [perjbrennen (brannte, [ge]* 

hxannt). 
burst, berften (bor|l, geborjlen); 

aus*bredpen (brac^ aus, ausge^ 

brod^en). 
bury, he^tahen (begrub, begraben). 
but, aber, fonbem, nur. 



butter. Butter,/. 

butterdish, Butterf^ale (-, -n), /. 

buy, faufen. 

by, r>on {fiaL\ burd^ (dat, and ace). 



calculate, berec^nen. 
call, rnfen (rtef, gernfen). 
camp, £ager (-s, -), ». 
captain, KapttSn (-s, -e), m, 
caravan, Karawane (-, -n),/. 
cardboard, pappbedel (-s, -), m, 
care, Sorge (-, -n), /./ Porp^t 

(-,-en),/. 
careful, forgfSIttg. 
carpet, Ceppic^ (-es, -e), m. 
carriage, ibagen (-s, -), m. 
carry, tragen (trug, getragen). 
cast, merfen (n>arf, geiporfen). 
catch, fangen (jing, gefangen). 
cause, Urfad^e (-, -n), /. 
cave, ^dt^Ie (-, -n), /. 
celebrate, feiern. 
cellar, Keller (-s, -), m, 
certain, gemig. 
chair, Stul^I (-es, 'e), m. 
challenge, ^erausforberung (-, 

-en), /. 
challenge, ljeratts*forbern. 
change, medpfein; ^c^ DerSnbern. 
charge, 2Imt (-es, 'er), n.; £abung 

(-, -en), /./ SixT^zn^ (-, -en), /. 
charge, oerlangen Don {dat,), 
charming, ret5enb. 
cheek, IDange (-, -n), /. 
chemist, Cliemifer (-s, -), m, 
cherry, Kirfc^e (-, -n), /. 
chicken, fjutjn (-es, 'er), «. 
chicory, €td?orte (-, -n), /. (j>ro- 

nounce €t*(^o*rise). 
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child, Kinb (-es, -er), n. 

childhood, Kinbljeit,/. 

childish, finbtf^. 

chimney, Sd?ornftein (-es, -e), m. 

Chinaman, (tljinefe i-n, -n), m. 

choice, IDatjI,/. 

choose, n>St{Ien. 

Christ, Cljrtfhis (-i, -o, -urn), m. 

cigar, Ctgarre (-, -n), /. 

classmate, Stubtengenoffe (-n, -n), 

m. 
clay, Cljon (-es), m,; £eljm (-es), »i. 
clever, flug. 

climate, Klima (-s, -ten), ». 
clock, Ufir (-, -en), /. 
close, eng; fc^Iiegen (fdplog, ge^ 

fd?Ioffen). 
cloudy, tpolftg. 
coat, Hocf (-es, *e), »i. 
coffee, Kaffee (-s), »i. 
coin, ITTiinse (-, -n), /. 
collar, Kragen (-s, -), m. 
collection, Sammlung (-, -en), /. 
come to the conclusion, fid^ tnU 

fd?Ite§en (entfc^Iog, entfc^Ioffen). 
comfortable, bequem. 
command, befe(|Ien (befat{l, be« 

fotjien). 
commence, an*fangen (fing an, 

angefangen). 
commercial venture, Qanbelsfom 

Junf tur (-, -en), /. 
common, gemot^nli^. 
companion, Kamerab (-en, -en), m. 
complain, fic^ beflagen. 
complete[ly], cottftanbtg. 
composed, to be . . . of, befte({en 

(beftanb, beflanben) ans {dat). 
concert, Kon3ert (-es, -e), n, 
conclusion, [Be]fd?Iug (-ffes, "ffe), 

m. 



condemn, oerurietlen. 

connect, perbinben (rerbanb, cer* 

hviXi\>txi), 
confess, befennen {htfanniz, be* 

fannt). 
conjure, bef^iporen. 
conquer, erobern. 
consider, bebenfen {hzha6;^itf be* 

bac^t). 
consist, beftel^en arxs {dot,) (be^ 

ftanb, ht^an\>tn), 
contact, Beriilirung (-, -en),/, 
contain, entl^alten (entljielt, ent 

l^alten). 
continual, forttpaijrenb. 
continue, fort*fatjren (futjr fort, 

fortgefaliren). 
control, iiberu)filttgen. 
convince, iiber3ettgen. 
cookstove, Kodpofen (-s, *), m. 
copper, Kupfer (-s), ». 
cork, pfropfen (-s, -), m. 
corner, (gcfe (-, -n), /. 
correspondence, 53riefu)ed?fel {-s, 

-), m. 
country, ta\(i> (-es, 'er), ». {see 

native country), 
couple, paar (-es, -e), n. 
course, iauf (-es), m. 
cover, bebecfen; Dede (-, -n), /. 
cozy, bequem. 
creek, "Bad^ (-es, ""e), m, 
crockery, <5efd?irr (-es, -e), n, 
cross, iiber*fatiren (futjr, gefatf* 

ren). 
cup, Caffe (-, -n), /. 
cupboard, <Sefd?trrfc^ranf (-es, 

'e), m. 
curious, neugterig; merfu)urbig. 
cry, rufen (rief, gerufen). 
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dark, bnnfel. 

day, Cag (-es, -e), m. 

dear, lieb. 

death, Cob (-es), m. 

December, Desember (-s), m, 

decide, cntfc<?etben (entfc^ieb, ent* 
fc^^iebcn). 

declare, betiaupten. 

dedicate, iptbmen. 

deepLly], tief. 

defeat, tduf^en, bcilegcn. 

defiant, tro^enb. 

delicacy, letferbiffen (-s, -), m,; 
Sorgfalt (-, -en),/. 

delightful, crgo^Ii^. 

desert, bcfertieren; pcrlaffen (per* 
lieg, ©eriaffen); Perbienjl (-es, 
-e), n,; rDfipe (-, -n),/. 

deserter, 2Ittsreiger (-s, -), m, 

deserve, perbtenen. 

desk, pult (-es, -e), n, 

dessert, ttac^^tifd? (-es, -e), m, 

determine, entfc^eiben (j<f<f de- 
cide). 

dexterous, gefc<?icft. 

dial, gijfernblatt (-es, ''er), n, 

difference, Unterf^ieb (-s, -e), 
m, 

different, perf^teben. 

diffuse, perbreiten. 

dig, graben (grub, gegraben). 

dignity, IDurbe (-, -en),/. 

diligent, fleigig. 

diminish, perminbern. 

dine, fpeifen. 

dingy, trttb[e]; f^mufetg. 

dining-room, Speifesimmer (-s, 

dinner, inittageffen (-s, -), n. 



disagreeable, unangenel^m. 
disappear, perfd^minben (per* 

fd^ujanb, perfc^ujunben). 
disappointed, geidufc^t. 
discharge, enilaffen (entlteg, zni-- 

laffen). 
discontented, unsufrteben. 
discover, entbetfen. 
dishes, (Sef^irr (-es, -e), n, 
display, entujitfeln; seigen. 
disregard, pernac^ISfflgen. 
distance, (Entfernung (-, -en), / 
distant, entfernt. 
disturb, fl5ren. 
dive, taud^en. 
divide, teilen. 
do, ttjun (tt|at, getl^an). 
doctor, Doftor (-s, -en), m. 
dog, f^unb (-es, -e), m» 
donkey, (gfel (-s, -), m, 
door, (El^ar (-, -en), / 
doorstep, Scj^ujeHe (-, -n),/ 
double, boppeli. 
doubt, 3n>etfeln. 
draw, 3iet|en (3og, ge3ogen). 
drawer, S^ViWo^z (-, -n), /. 
dream, trdumen; (Eraum (-es, 

'e), m, 
dress, fletben. 

drop, fatten laffen (Iie§, laffen). 
drown, ertrinfen (ertranF, ertrum 

fen). 
due to be, ein*treffen (traf ein, 

eingetroffen). 
duel, gmeifampf (-es, ""e), m, 
during, n>dt{renb. 
dusty, {lanbtg. 
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each, jeber; - other, etnanber. 

eagle, 2lbler {-s, -), m, 

earnest, crnfl. 

earth, (grbe,/. 

easy, Ieid?t. 

eat, effcn (ag, gegeffcn). 

edge, ^anb (-es, ''er), m, 

effort, ^Inflrcngung (-, -en),/. 

egg, (Ei (-es, -er), n, 

eight, a^t. 

either ... or, cntmcber . . . ober. 

elder, SIter. 

embarassment, Per(egent)eti (-, 

-en), /. 
empty, leer. 

enchantment, ^Iluiion (-, -en), /. 
end, ^nbt (-s), «. 
energetic, energtf^. 
English, englifd^. 
enhance, oergrSgern. 
enjoy, geniegen (genog, genof* 

fen). 
enormous, ungel^euer. 
enough, genug. 
enter, etn*treten (trat ein, einge* 

treten). 
entire, gan5. 

equal, gleic^?; -ly, ebenfo. 
especially, befonbers. 
eternal, eroig. 
even, fogar. 
evening, 2lbenb {-s, -e), m,; - 

paper, 2Ibenb3ettung (-, -en),/. 
event, €retgnis (...jfes, ...ffe), «. 
ever, je[mals]. 
everybody, jeber[mann]. 
everything, attes. 
Europe, (Europa. 
exactly, genan. 



example, Betfptel (-es, -e), n, 
except, ausgenommen; nur. 
exclaim, aus*rufen (rtef ans, ans* 

gerufen). 
expect, erwarten. 
expression, llnsbvud (-Ms,'^), m. 
extra, ejtra. 

extract, faugen (fog, gefogen). 
extreme, dugerfl. 
eye, 2luge (-s, -n), ». 



face, (SeP^t {-es, -er), if. 

fact, (Etjatfa^e (-, -n),/. 

fairy, ^ee (-, -n),/. 

faithful, treu. 

fall,;fatten (flel, gefatten). 

fame, Hutjm (-es), »i. 

family, ^amtlie (-, -n), /. 

far, tpeit. 

farmer, Bauer (-s, -n), m. 

fat, fett. 

father. Pater (-s, '), m. 

fear, fiir^ten; ^ur^t,/. 

feast, ^efl (-es, -e), n. 

February, jebrnar (-s), m, 

feel sorry, leib tljun (tljat, getl^an), 

(«j^df impersonally; e. ^. es tifttt 

tnir leib. 
fertile, fru^tbar. 
fight, fdmpfen; - against the 

cold, gegen bte Kdlie fSmpfett. 
fight a battle, etne Sc^Iad^t fd^Ia:: 

gen (fc^Iug, gefc^Iagen). 
fifty, fanfsig. 
fill, fuSen. 
finally, enblt^. 
financial, f{nan5te0; - boom, fo« 

genannte <Srtinber3ett (-, -en),/, 
find, flnben (fanb, gefunben). 
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fine, fein« i^errlid^. 

finish, [belenbigen. 

fire, ^encr (-s, -), ». 

first, crjl {adj.), erflens (adv,); - 

of all, aSererfl. 
five, fiinf. 
flash, funfeln. 
flat, ffad?. 

flock, IJerbe (-, -n),/. 
floor, Bobcn (-s, "), m. 
flower, Blume (-, -n), /. 
folk-melody, Polfslteb (-es, -er), n. 
follow, folgen. 
fond[ly], liebepoa; aartlic^. 
food, ttatirung (- -en),/, 
fool, tlarr (-en, -en), m. 
footboard, ^ugbrett (-es, -er), n, 
for, ^txin\ fiir (a^^.)^ <ils. 
forehead, Stirn (-, -e), /. 
forget, ©crge ffen (pergag, pergeffen). 
forgetfulness, Perge§Itd?!eit, /. 
forget-me-not,Pergtgmcinnicl^t (-s, 

-e), n. 
fork, <5abel {-, -n),/. 
fortunate, gliitfU^. 
fountain, (Ouelle (-, -n), /. 
four, pter. 

football, ^ugbair {-es, ^e), m. 
frame, bilben; etn*faffen. 
frantic, rafenb. 
Frederick, ^riebric^. 
freeze, frteren (fror, gefroren). 
Frenchman, ^ranjofe (-n, -n), m. 
fresh, frif^. 

Friday, ^rettag (-s, -e), m. 
friend, ^reunb (-es, -e), m. 
frightened, erf^rorfen. 
fro, see to and fro. 
from, pon {dot.); ans {dot.), 
full, pott. 
furnishings, fianstai (-es, 'e), m. 



gain, eriangen. 
game. Spiel (-es, -e), ». 
garden, (Sarten (-s, '), m, 
gastronomic, gaflronomifc^. 
gather, flc^ perfammeln. 
general, (Seneral (-s, ^e), m, 
gentleman, fjerr (-n, -en), m, 
German, beutfc?? {adj\). 
German silver, rteupiber (-s), n. 
get, crlialten (erljielt, ertjaltcn). 
gift, (5abe (-, -n), /. 
girt, rnabd?en (-S, -), ». 
give, geben (gab, gegeben); - away, 

ipeg*geben. 
gladly, gem. 

glass, (5Ias (...fes, ...'fer), n. 
gleam, {lrat{Ien. 
glorious, I)errlt(^. 
glowing, g(an5enb. 
go, geljen (gtng, gegangen); - out, 

a]is*gel)en (gtng aus, ansgegan^ 

gen); - on, fortfatjren (fut^r fort, 

fortgefatiren). 
goat, Siege (-, -n), / 
gold, ^olb (-es), n. 
gone, meg. 
good, gut. 
goodness, (Siite,/. 
grace, (Sunfl (-, 'e), /./ Hels (-es, 

-e),/. 
gradually, aHmSItg. 
grandfather, (Srogpater (-s, '), 

grateful, banfbar. 
gratitude, Danfbarfeit, /. 
great, gro§ (meaning size); be* 

rfi({mt (meaning fame). 
great grandfather, Urgrogpater(j<r<f 

grandfather). 
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grow, tperben (mnrbe or tparb, ge^ 
njorbcn); n>ad?fen (rou^s, ge* 
n>ad?fen). 

ground, Urfa^e {-, -n),/. 

guard, rDad(?e (- -n), /. 

guess, erratcn (erriet, erraten). 

guest, (5afl (-es, *e), w. 

gulp, Sc^Iurf (-es, -e), w. 

gun, ^linte (-, -n), /. 

H 

half, t{a(b. 

hand over, uberliefem. 

handle, angreifen (griff ox^, angc» 

griffen); fjenfcl (-s, -), m, 
hang, i^dngen (l)tng, gel^angen). 
happen, gef^cfjen (gefd?at|, -). 
happy, gltitfltc^. 
hard, Ijart. 
hardly, faum. 
hasty, etlig. 
hat, Qut (-es, *e), «. 
hatch, atisbriiien. 
have, tiaben. 
health, <Seftinbi}eti, /. 
hearty, IjersH^. 
heaven, IJtmmel (-s), m, 
heavy, f^mer. 

heirloom, (Erbjiiirf (-es, -e), ». 
help, l^elfen (Ijalf, get|oIfen). 
hen, Qenne (-, -n),/. 
here, ^ier. 
hide, oerbergen (oerbarg, oerbor* 

gen), 
high, fjoc??. 

hold, ({alien (f)telt, gel)a(ten). 
hold a position, etne Stettung be« 

fletben. 
home, Qeim (-s), »./ %imatt?, /. 
honest, et^rUc^. 



honey, ^ontg (-s), m. 
honor, (Eljre (-, -n),/. 
hop, l^opfen. 
horn, fjorn (-es, 'er), «. 
horse, pferb (-es, -e), «. 
horseshoe, ^ufetfen (-s, -), ». 
host, IDirt (-es, -e), »?. 
hour, Stunbe (-, -n),/. 
house, Qaus (...fes, ...'fer), «. 
housekeeping, Qaust)a(ien (-s), m. 
how, rote. 
however, aber. 

however much, tpte fei^r Qcvi&(, 
hue, ^arbe (-, -n), /. 
hundred, Ijunbert. 
Hungary, Ungarn (-s), n, 
hunt, 3agb (-, -en), /. 
hustle off, fort*flogen (flte§ fort, 
fortgeflogen). 



I. i*. 

idea, 3bee (-, -n),/. 

if, see P. 17, § 28. 

ill, franf. 

immediately, foglet^. 

immovable, nnben^eglic^. 

imperturbable, gletc^muttg. 

importance, lDid?tig!ett (-, -en),/. 

important, mi^tig. 

impossible, unm^Uc^. 

imprison, ©erijaften. 

in, in {acc.y dot); - addition to, 

nebenbet]]gefagt; - passing,neben> 

bei. 
in spite of, tro^ (dot.). 
in vain, ©ergebens. 
indeed, in ber ^l^at 
industrious, ffeigig. 
in fact, in ber Ct)ai 
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India, ^nbien (-s), n. 
influence, (£tnflng (...ffes), m. 
inhabitant, (gtnipoljner (-s, -), m. 
innocent, unf^nlbig. 
insane asylum, ^rrcnljatts (...fcs, 

.. -fer), «. 
inseparable, untrennbar. 
inspect, beftd^ttgen. 
instant, 21ugenblicf (-s, -e), m, 
instead of, [anlflait igen). 
insult, beletbigen. 
interest, ^ntereffe (-s, -n), n. 
interrupt, untcrbre^en(untcrbrad?, 

unterbroc^en). 
invite, ein*Iaben (lub tin, einge^ 

laben). 
iron (adj.), cifcrn; (noun), (Eifen 

(-S), n. 
Italy, 2^alkn (-s), ». 



]angle, fitmpem. 

January, 3anuar (s), m. 

jewel case, Sc<?aft!tfle (-, -n), /. 

jingle, raffeln. 

joker, Spagpogel (-s, *), m, 

jolly, fr5liltd?. 

journey, Heife (- -n),/. 

joy, ^rcube (-, -n), /. 

joyfully, freubtg. 

July, 3uli (-5), m, 

jump, fpringcn (fprang, gefprun* 

June, 3^"^ (r^)r ^' [9^«- 

just, gcre^t (ad/.); gerabc (adv.). 

K 

keep, bei^alien (bet)leli, bei^alien). 
kernel, Kern (-es, -t), m. 
kill, tdten. 



kind, 2Irt (-, -en),/. 

king, KSnig (-es, -e), »?. 

kitchen, Ktic<?e (-, -n), /. 

knife, IHeffer (-s, -), «. 

know, wiffen (...a thing, roeig, 
wugte, geujugt); fennen {...a 
person, fannit, gefannt). 



land, £anb (-es, 'er), n. 

large, grog. 

last, le^t. 

later, fpSter. 

latter, letter. 

laugh, la^en. 

laughable, laughably, Id^erlict^. 

laughter, (SMdfiex (-s, -), n. 

lay, legen. 

layer, Sd?ic<?t (-, -en), /. 

laziness, ^aullizxi,/, 

lazy, faul. 

leaf, Blatt (-es, ""er), ». 

lean, mager; - back, jlc^ 3urtitfs 

(el^nen. 
leap year, S^altjaljr (-es, -e), «. 
least of all, am aHermenigflen. 
leave, t)erlaffen (perlieg, perlaffen); 

- over, iibrtg*bletben (blieb, ge^ 

blieben). 
left, Itn![s]; -to be, flbrig blei= 

htn (blieb, geblieben). 
leg, Bein (-es, -e), n, 
legend, legenbe (-, -n), /. 
lend, (eil^en (Het{, geliel^en). 
lesson, Stttnbt (-, -n), /.; 2Iuf* 

gabe (-, -n),/. ; £e!tion (-, -en),/. 
let, laffen (lieg, gelaffen). 
letter, Brief (-es, -e), m. 
library, Bibltotljef (-, -en), /. 
lick, lecfen. 
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lie, liegen (lag, gelegen); liigen (not 

to tell the truth), (log, gelogcti.) 
life, ithm (-s), n. 
lift, litben (tjob, gef^oben). 
light, £id?t (-es, -cr), ».; let^t. 
limb, (SHeb (-cs, -er), «. 
limestone, Kalffhtn (-es, -e), m. 
linen, fLemvoanb, /. 
lion, £6n)e (-n, -n), m, 
live, leben. 
lively, lebljaft. 
load, £afl (-, -en), /. 
loaf, taxh (-es, -e), «. 
lock, f^Iiegen (Wlog, gef^Ioffen). 
lodgings, fjerberge (-, -n), /. 
lonesome, einfam. 
longing, Setinfu^t,/. 
look, aus^fet^en (fat{ aus, ausge^ 

fel?en); - in, Ijtnein*f^auen. 
loose, los. 
loosen, Ios*Iaffen (Ite§ los, losge^ 

laffen). 
lose, oerlieren (per lor, tjerloren); 

- sight, aus btn ilugen per« 

Iteren. 
lot, £os (...fes,...fe), «./ -of, tjiele. 
lovely, Heblt^. 
low, ntebrig. 
luxury, £ujus, m, 

M 

machineshop, IHaf^inenfabriF (-, 

-en),/, 
magic, gauber (-s), m. 
make, mac^^en; - a fire, ^euer an*^ 

3iinben. 
March, rnSrj (-es), m, 
marriage, Qetrat (-, -en), /. 
master, ^err (-n, -en), m. 
May, ihai (-es), m. 



mayor, Burgermetiler (-s, -), m. 

meal, inaljl3eit (-, -en),/. 

mean, bebeuten. 

meantime, mittlenpetle. 

meat, ^leifd? (-es), n. 

meet, treffen (traf, getroffen). 

melancholy, fd?n>ermutig. 

melt, fd?mel3en, f^molj, gefd^mol* 

3en. 
memory, (Erinnerung (-, -en), /. 
merchant, Kauf mann (-es, 'er), m. 
mere, gan3 gering. 
merry, fr8t|Ii^. 
million, IHittion (-, -en),/, 
millstone, IHuWenftein (-s, -e), m, 
mind, Sinn (-es, -e), m, 
minister, nitnifter (s, -), m, 
minute, minute (-, -n),/. 
miserable, fd^Iect^i. 
misfortune, Ungliic! (-es, -e), ». 
misunderstanding, rnigperpfinbr 

nis (...ffes, ...ffe), n, 
modest, bef^eiben. 
moment, 2I«genbIt(f (-s, -e), m. 
Monday, IHontag (-s, -e), m, 
money, (5elb (-es, -er), n, 
month, IHonat (-es, -e), m. 
more, mel^r. 

morning, IHorgen (-s, -), m. 
motion, Beroegung (-, -en),/, 
mountainous, gebtrgig. 
mouse, IHaus (-, ...'fe), /. 
move, p^ bemegen. 
multiply, ©er©ielfac??en. 
murmur, IHurren (-s), n. 
music, IHuflF, /. 

mustard-pot, Senffl:af4?e (-, -n), /. 
my, metn (-e, -). 
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N 

name, ttame (-ns, -n), m, 

narrow, eng[e]. 

native country, Paterlanb (-es, 

'er), n, 
nature, tlatur (-, -en), /. 
near, naljc. 

necessary, notig; noimenbtg. 
necessity, ttotn>cnbig!ett (-, -txC),/, 
neck, fjals (...fcs, ...-"fe), m, 
need, brauc^en. 
negro, tteger (-s, -), w. 
neighbor, tta^bar (-s, -en), m, 
neither . . . nor, roebcr . . . no^. 
never, nie[mals]; -mind, fd?abct 

ntc^ts. 
new, neti. 

news, tteuigFeiten {piuratj, f. 
next, n^6:f^\ \>axm, 
nice, neti^ f(^5n. 
night, nad?t (-, 'e), /. 
nine, neun. 
nobleman, 2IbHg-, m, {adjective used 

as a noun and therefore declined 

like an adjective), 

nod, nirfen. 

nor, no^. 

not, nid?t; - at all, ganj vlxC^ gar 

nt^t. 
nothing, nt^ts. 
notice, lbe]mcrfen. 
November, tlopember (-s), m, 
now, nun, je^t; - and then, ab 

VixCi> 5U. 
number, galjl (-, -en),/. 
numberless, 5at)IIos. 
nut, nug K ...'ffe),/. 



obey, geljor^en. 

object, etn*n)enbcn. 

objection, (ginujenbung (-, -en), /. 

occasion, (Selcgenl^eit (-, -en),/. 

occasional, gelegentU^. 

occupation,Befd?dftigung(-,-en)/. 

occurrence, Porfall (-es, *e), »«. 

observe, bcobac^tcn. 

o'clock, Uljr. 

October, (Dftober (-s, -), m, 

of, ©on (dfe/.)/ - course, naturltc^. 

offer, 2Inerbieten (-s, -), ». 

officer, (Dffister (es, -e), m, 

often, oft. 

old, oXi, 

one, eins; etn (-e, -). 

only, nur. 

open (vifT^), ^'^zn, 

opera, ©per (-, -n), /. 

opponent, (Segner (-s, -), m, 

opportunity, (5elegenljeit (-,-en),/. 

opposite, gegeniiber. 

or, ober. 

orchard, (Dbjigarten (-s, '), m, 

order, befletten; befet|Ien (befatjl, 

befotjien). 
ordinary, gemol^nltc^. 
origin, Urfprung (-es, *e), m, 
originate, 
other, anber. 
out, aus {dat^, i^eraus. 
outfit, IDtrif^afisgegenjIanb (-es, 

'e), m, 
outside, \ix(xvi%tn, 
outwit, iiberUpen. 
overcome, tibenpdiitgen. 
own, etgen; beji^en (befag, befef* 

fen). 
owner, (Etgentiimer (-s, -), m. 
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pack [age], pacfei (-es, -e), n, 

pain, n>et{e tt)un (it)at, gett^an). 

paint, malen. 

pair, paar (-es, -e), ». 

palace, palaft (-es, *e), w. 

pale, bletd^. 

pantry, (Scf^irrfammer (-, -n) /. 

paper, papter (-s, -e), ». 

part, Ceil (-es, -e), m. 

passage, Korribor (-s, -e), m,; 

<Saffe (-, -n),/. 
pass by, porbei*getjen (ging por* 

bei, oorbeigegangen). 
path, pfab (-es, -e), m, 
pause, paufe (-, -n),/. 
paw, pfote (-, -n), /. 
pay {noun\ Solb (-es), m, 
pay (z*^^), besatjien. 
peaceable, frieblt^. 
peaceful, frieblic^. 
peal, (SelSute (-s, -), n,; (5et5fe 

(-S, -), n, 
peasant, Bauer (-s, -n), m. 
pendulum, penbel (-s, -), n. 
pension, ^^tjrgelb (-es, -er), ». 
people, Pol! (-es, 'er), n,; £eute 

(//.). 
perhaps, pteKetc^t. 
perilous, gefdt^rlt^. 
permit, eriauben. 
Persia, perPen (-s), n. 
person, perfon (-, -en), y. 
pheasant, jafan (-es, -e), m, 
piano, piano (-s, -s), n. 
pick out, ans*fuc^en. 
picture, 3ilb (-es, -er), n, 
piece, Stiirf (-es, -e), n. 
pile, ^aufen (-s, -), m, 
pill, pitteC-, .n),y. 



pillow, Kopffiffen (-s, -), ». 
pinch, prife (-, -n), /. 
pipe, pfeife (-, -n),/. 
pistol, pinole (-, -n),/. 
pittance, Unterftiiftung (-, -en), 

/. 
place, plaft (-es, '), m. 
place, jieHen. 
plaintive, flSgli^. 
plate, Cefler (-s, -), m, 
pleasant, angenel^m. 
plenty, genug. 
pocket, Cafd?e (-, -n), / 
pocketbook, portemonnaie (-s, -s 

or -n), n. {pronounce aie = S). 
poet, Dieter (-s, -), m. 
point, 3eigen. 
poison, (Sift (-es, -e), n. 
poison, pergiften. 
poisonous, giftig. 
poke, ftogen (ftie§, geflogen). 
policy, [rPeltlFIugliett (-, -en), /. 
poor, arm. 

pope, papfl (-es, *e), m, 
possible, moglid^. 
post, poflen (-S, -), m, 
postpone, oerf^teben (oerfc^b, 

©erfd^oben). 
precious, Foftbar. 
present, (SeWenF (-es, -e), «. 
presentiment, Porgefiitjl (-es, -e), 

n, 
press, briitfen. 
prevent, oerljinbern. 
probable, ujal^rf^etnltd^. 
proceed, porn)drts*geljen (ging ijor* 

wMs, ponofirtsgegangen). 
produce, por*brtngen (brac^te oor, 

tjorgebra^t). 
promote, bef5rbern; eri^eben (er» 

t)ob, ert)oben). 
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proportion, Pertidltnis (...ffes, 

...ffe), n. 
propose, por*fd?lagen (fd?Iug ©or, 

uorgefd^Iagen). 
prospect, 2tusflc^ (-, -en), /. 
proud, P0I3. 
provide, ©erforgen. 
province, propin3 {-, -en),/. 
Prussia, preugen (-s), ». 
Prussian, preugifd^ ifldj,)\ preuge 

{ncun). 
publish, ©eriegen. 
publisher, Perleger (-s, -), m. 
pull, jietien (3og, gesogen). 
punishment. Strafe (-, -n),/. 
purple, purpur (-s), tn, 
purposely, abfi^iUd^. 
purse, B5rfe (-, -n),/. 
pursue, oerfolgen. 
push, ^ogen (ftteg, geflogen). 
put in, tjmein*tliun (tljat Ijinetn, 

tjineingetl^an). 
put together, 3ufammen*Iegen. 
put on, an5tel)en (5og an, ange« 

3ogen). 



quarter, ©tertel. 
queer, eigentiimlt^. 
question, ^rage (-, -n),/. 



rain, Hegen (-s), m. 
raise, auffletten. 
rake, 5nfammen*fd7dren. 
rare, felten. 

rascal, S^urfe (-n, -n), »i. 
rat, Hatte (-, -n), /. 
raven, Habe (-n, -n), »i. 
reach, [erlreid?en. 



read, lefen (las, gelefen). 

real[ly], roirflid^. 

recall, n>t6errufen(n>ibernef, roiber* 
rufen); jtd? ertnnern; j^-^ remem- 
ber. 

receive, erljalten (erljielt, erl^al* 
ten). 

reckless, riirffl^tslos. 

red, rot. 

reflect, fiberlegen. 

refrain, 3uriitf*ljalten (Ijielt juriirf, 
5uriidPgel)a(ten). 

regard, betrad^ten. 

regular, re^t, regelmSgtg. 

relic, Heliquie (-, -n),/. 

relieve, linbern. 

remark, bcmerfen. 

remember, ertnnern {reflexive; fol- 
lowed by the genitive case or by 
an with the accusative), 

remembrance, (Erinnerung (-, 
-en), /. 

renew, emeuern. 

reply, antroorten. 

report, bertd^ten. 

request, Bitte (-, -n),/. 

rescue, retten. 

reserve stock, Porrat (-es, 'e), m, 

rest, fl^ aus*rut|en. 

restless, rnt^elos. 

restore, n)teberljer*jieflen. 

result, Hefultat (-es, -e), «. 

return, 3urii(f*fefiren; HiicfFetir,/. 

reward, Beloljnung (-, -en), /. 

riches, Heidptum (-s, *er), m, 

ridiculous, (dc^erlic^. 

right, rec^t. 

ripen^ reifen. 

river, ^lug (...ffes, ...'ffe), m, 

road, Strage (-/-n),/.; IDeg (-es, 
-e), m. 
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rocking chair, S^au!cIflut|I (-cs, 

'e), m. 
roof, Da^ (-cs, 'er), ». 
room, gimmer (-s, -), «. 
rosy, rofen. 
rough, xarx% 
round, mnb. 

rude, rot), grob, nngebtlbet. 
rule, regieren. 
rusty, rofHg. 



sailor, inairofe (-n, -n), «. 
salary, (Setjalt (-es, ""er), ». 
salute, grtigen. 
satisfaction, (Senngti^uung (-, -en), 

satisfied, 5ufrteben. 

Saturday, Sonnabenb (-s, -e), m, 

saunter, f^Ienbern. 

save, [erlfparen. 

scarce, felten. 

scheme, entroerfen (entwarf, ent* 
iporfen); plSne mac^en 

school, Sd?ulc (-, -n), /. 

sea, IHeer (-es, -e), ». 

search, Svi6:itn (-s), ». 

seat. Sift (-es, -e), »i.; feften. 

second, Szhiv!bt (-, -n),/.; 3n>ett 
{adjective and therefore has the 
endings of adj\ declension), 

secret, <Set|etmnts (...ffes, ...ffe);«. 
see, fet|en (fab, gefeljen). 
seem, fd^einen (f^ien, gefd?te» 

nen). 
select, aus*fud?en. 
send, fd?i(fen. 
sentinel, pojlen (-s, -), m, 
September, September (-s, -), m. 
servant, Diener (-s, -), m. 



service, Dtenfl (-es, -e), m, 

set, feften; - the table, ^tn CCifc^ 

settle, jic^ nteber*Ia ffen (Iteg nieber, 

ntebergelaffen). 
seven, fieben. 
several, mebrere. 
shade, Sc^atten (-s, -), m. 
shelf, ^aii (-es, 'er), n. 
shell, Sc^ale (-, -n), /. 
shine, fc^^einen (fc<?ten, gefci^ienen). 
shingle, Sc^^inbel (-, -n),/. 
shoot, fc<?ie§en (fci?o§, gefd?offen). 
shop, 'ia\>tn (-s, -), m, 
short, furj. 

shoulder, Sc^^ulter (-, -n), /. 
show, jeigen. 
shut up, ein*f^aegen (fc^Iog dn, 

etngef^Ioffen). 
sideboard, 33uffet (-s, -e), n. 
sigh, Seuf3er (-s, -), m. 
silver, pibern (adj.). 
similar, fii^nlic^. 
simple, etnfa^. 
singularly, fonberbarer U?eife, be« 

fonbers. 
sink back, 3ttruc!*faIIen (fiel ju* 

riicf, juriitfgefatten). 
sip, fd^Iiirfen. 
sister, Sc^^roefter (-, -n),/. 
sit, flften (fag, gefeffen). 
sit (on eggs), briiten. 
sitting room, IX)ot)n5tmmer (-s, 

-\n. 
six, fec^s. 
sixty, fed?3{g. 
size, (5r5ge (-, -n), /. 
slave, Sflatje (-n,-n), m.; arbetten. 
sleep, f^Iafen. 
sleeping room, S^Iafstmmer (-s, 
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slip, aus*^le\ien (glttt ans, au5« 

geglitten). 
8low[ly], langfam. 
sluggish, f^tperfdUtg, irSgle]. 
small, fjein. 
smile, Idc^In. 
smirk, fd^mtin5e(n. 
smoke, taudftn. 
smooth, glatt. 

snuff, Sc^nupftabaf (-s, -c), m. 
sofa, Sofa (-s, -s), n. 
soft[lyl, leife. 
soil, 33obcn (-s), m. 
soldier, Sol^t {-en, -en), m. 
some, ettoas, ein toenig; -thing, 

etmas; -what, eitpos. 
soon, balb. 
sound, feji. 
soup, Suppe (-, -n),/. 
sour, fauer. 
source, (Cnelle {-, -n),/.; 2Infang 

(-S, ^e), m. 
space, Haum {-es, *e), »i. 
speak, fpre^en (fprac^, gefprod^en). 
speculate, fpefulteren. 
speechless, fprac^Ios. 
spend, ans*geben (gab ans, aus« 

gegeben), oermenben. 
spice, <5etptir5 (-es, -e), u. 
spiritual, getflig. 
sponge, Sd^wamm (-es, 'e), m, 
spoon, £5ffel (-s, -), m, 
sport, Spa% (-es, ...-^e), m. 
spring, ^rfif^Iing (-s, -e), m, 
stage, 33iiline (-, -n), /. 
stand, {lei^en (flanb, gefianben); - 

still, jita*fleljen. 
stare, jlarren. 
start, 2lnfang (-5, 'e), m. 
state, Staat (-es, -«n), m. 
stately, jiattltd?. 



statesman. Diplomat (-en, -en), «. 
stay, bleiben (biteb, geblieben;. 
steal, ftetjlen (jialjl, geftotjlen); - 

out, !jtnans*f^Iei^en (fc^Ud? 

l^inaus, t{inausgefc^(i(^en). 
steamboat, Dampf fd?iff (-es, -e), n, 
step, Critt (-es, -e), m,/ treten 

(trat, getreten). 
stir, bemegen. 
stone. Stein (-es, -e), m. 
stop, an*ljalten (Ijielt an, ange» 

I)alten). 
store, 'iabtn (-s, '), »i. 
story, (Sef^ic^te (-, -n), /. 
stove, 0fen (-s, ''), »«. 
straight, gerabe. 
stream, ^lug (...ffes, ...'ffe), m. 
street, Strage (-, -n), /. 
stretch, [aus*]befinen. 
stroke, S^Iag (-es, 'e), m, 
strong, flarf. 
student frolics, Stnbentenpoffen, 

/. (//«ra/). 

study, {hibteren; Stnbierjtmmer 

(-5, -), n. 
subscriber, 2tbonnent (-en, -en), m. 
suddenly], pI5ftH^. 
sugarbowl, gurf erbofe (-, -n), /. 
sum, Summe (-, -n), /. 
summer, Sommer (-s), m. 
Sunday, Sonntag (-s, -e), m, 
sunny, fonnig; - hearted, fonnigen 

<5emtites. 
sunshine, Sonnenf^ein (-s), w. 
supper, ilbenbbrot (-es, -e), n. 
suppose, oermuten. 
supply, perforgen. 
sure, geu)i|; pd?er. 
surprise, Uberrafc^nng (-, -en), /. 
suspect, oerbdd^ttgen. 
swallow, nieber*f^Iurfen. 
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sweeten, t^erftigen. 

sweetness, SiigigFcU (-, -en), /. 

swing, f^n^tngen (fd^mang; ge^ 

f^mungcn). 
swim, f^n)tmmen (fd^vamm, ge* 

f^wommen). 



table, (Cifc^ (-es, -e), «. 

take choice, mfii^Ien. 

take note, noiieren. 

take part, tet(*nei}men (nat^m Uxl, 

tetfgcnommcn). 
take place, patt*flnben (fanb jlatt, 

jiattgefunben). 
take up, attf*nelimen (naljm anf, 

aufgenommen). 
talk, reben. 
tall, grog. 
tame, 5at)m. 
tap, sapfen; flopfen. 
taste, fofien. 
tea, (Ei^ee (-s), m, 
teacaddy, (E^eebiic^fe (-, -n),/. 
tedious, langn^eilig. 
tell, er5Sl)(en. 
ten, 3e^n. 

tenderness, 5drtUd?!cit (-, -en),/. 
than, als. 

that, ba^ icon/,)/ relative pronoun^ 
see p, 12, §12. 

the, ber, bte, bas. 

their, \\x (-e, -). 

then, \iox\xi, 

there, ba; es. 

thereupon, barauf. 

they, Pe. 

thief, Dteb (-es, -e), m, 

think, "^zxilzn ^Qi6:i^, gebac^t). 

third, bdtte. 



thirsty, bnrfHg. 

thirty, bretgtg. 

this, biefer (...fe, ...fes). 

thorn, Dom (-es, ""er), »». 

thought, (Sebanfe (-n, -n), m. 

thoughtful, gebanfenrott. 

thousand, tanfenb. 

three, brei. 

throng, (SebrSnge (-s, -), »./ brfin* 

gen. 
through, burc^ {acc^. 
Thursday, Donnerstag (-es, -e), m, 
thus, fo. 
tick, tirfen. 
tie, h\vi\>zn ifxix^, gebnnben); 'SaxCb 

(-es, 'er), «. 
till, bis. 

time, geit (-, -en), /. 
times, ma( ^compounded with nU' 

merals, e. g. jUJeimaO. 
timid, fur^tfam. 
tin, ginn (-es), n, 
tininess, lDtn3tgFeit (-, -en),/, 
tinpot, gtnntopf (-es, *e), m. 
tiny, n7tn5tg. 
tire, ermitben; -d, mfibe. 
to, jn (dot,); nac^ (dot,); - and 

fro, \(\n nnb l{er. 
tobacco, (Eabaf (-s), m. 
to-day, Ijente. 
together, 5nfammen. 
toil, arbeiien. 
to-morrow, morgen. 
to-night, i^ente 2Ibenb. 
too, auc^. 
top, (Siebel (-s, -), m.; Kuppe (-, 

-n),/ 
toward, gegen {ace). 
town, Stabt (-, 'e), /. 
townsman, £anbsmann (-es, *er), 
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trace, Spur (-, -en),/. 

train, gug (-es, "^e), m. 

trait, (5emiitsart (-, -en),/. 

travel, rcifen. 

treasure, Sc^aft (-es, 'c), m. 

tree, Baum (-es, ^), »i. 

trip, polperu, trippeln. 

tropies, Cropenfonnc, /. 

trouble, Umjianb (-cs, ""e), m. 

trouble, fi^ten. 

true, ujat^r. 

truth, IDaljrljeit {-, -en),/. 

try, ©erftt^en. 

Tuesday, Dienstag (es, -e), m, 

turn, fic^ bret^en. 

twelve, 3nj8If. 

twenty, ^voan^x^, 

twice, 5n>etmaL 

twist, [3ufammen]breljen. 

two, 3n>ei. 

twopronged, 5tpet5tn!td. 



used ... (to be used to), geipoljnt 

fetn an (ace). 
useful, nii^Iic^. 
U8ual[ly], geroSIjuIt^. 
utmost, dugerji, lj5d?p. 



vain, ettel; in -, ©ergebens. 
valise, Heifefarf (-es, ""e), m. 
valley, (Ctjal (-es, ""er), n, 
value, IPert (-es, -e), »?. 
vanish, Derf^roinben (perf^roanb, 

perf^ujunben). 
vegetables, (Semufe (-s, -), n. 
venture, ipagen. 
very, fet^r. 

village, Dorf (-es, 'er), ». 
vineyard, IDeinberg (-es, -e), m. 
visitor, Befuc^[er] (-s, -), m. 
volume, 33anb (-es, 'er), m. 



U 

ugly, kWidf. 
uncomfortable, unbequem. 
undecided, unentfd?Ioffen. 
understand, oer{lel)en (perfianb, 

t>erjianben). 
understandingly, perf^dnbli^. 
undying, unfterbltd^. 
unhappy, ungliicflid^. 
unique, ein3ig in feiner 2trt. 
unprepared, nnporbereitet. 
unquenchable, unperjieglid^. 
unspeakable, unausfprec^Ud^. 
until, bis. 

unusual[lyl, ungen)51jnli^. 
upheaval, (2mportjebttng(-,-en,)/. 
upstairs, oben. 
use, gebrauc^en. 



W 

wade, n^aten. 

wag, n>ebeln. 

wait, n>arten. 

walk, gel^en (gtng, gegangen). 

wall, VOan^ (-, *e), /. [one fece of 
a wall] ; IHauer (-, -n), /. [the 
entire wall from inside to outside], 

want, brauc^en. 

war, Krieg (-es, -e), m.; seven 
year's -, ber flebenjaiinge Krieg. 

warning, IDarnung (-, -en), /. 

watch, ttafd^enul^r (-, -en), / 

watch, [be]nja^en. 

water, rOaffer (-s, -), ». 

wave, IDette (-, -n), /. 

wavy, geujettt. 

way of life, £ebensipetfe (-, -n),/. 
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wealth, Heic^tnm (-s, 'er), m, 

wealthy, rei^. 

weapon, IPaffe (-, -n),/. 

wedding, IJo^jeit (- -en),/. 

Wednesday, Hthtipoc^ (-s, -e), m. 

weed, Unfraut (-cs, ""er), n, 

week, VOo6qt {-, -n), /. 

weight, (5en>t^t (-es, -e), «. 

welcome, mtttfommen. 

well, nxm. 

Westphalia, IPefipl^alen. 

what, was {interr,); reL p* 12, 

§12. 
where, mo. 
whether, ob. 
which (see p. 12, § 12). 
while, ©atirenb. 
white, roetg. 
whole, ^ani. 
wholesome, gefnn^. 
why, tparum. 
widely, feljr. 
wife, ^rau (-, -en), /. 
willow, IPeibe (-, -n), /. 
wind, IDinb (-es, -e), m. 
window, ;Jenjicr (-s, -), n. 



wine, IPein {-es, -e), m, 

winter, IPintcr (-s, -), m. 

wire, Dratjt (-es, ^e), m. 

wish, njunfc^en; ipolten. 

with, mit (<&/.). 

within, in {dot,), 

without, oljne. 

womanly, roetbltc^. 

wood, IJ0I3 (-es, 'er), ». 

work, 2Irbeit (-, -en), /./ arbeiten. 

workshop, IPerFftatt (-, 'en), /. 

world, rPelt,/. 

worn-out, ausgetragen. 

worry, f^Iaffofe ZlSc^te mad?en, 

worth, wert. 

wound, IPunbe (-, -n), /. 

wrap, [ein*]a)i(feln. 

write, fc^reiben (fc^rieb, gefo^ie* 



year, 3aljr (-es, -e), ». 
yellow, gelb. 
yes, ja. 
yet, boc^. 



A Brief German Grammar 

WITH EXERCISES 

By HJALMAR EDGREN, Ph.D., and LAURENCE FOSSLER. A M. 
Of the University of Nebraska. 

Linen, 12mo, 181 pages . Price 75 cents 



This brief Grammar is designed for high school and 
college students, or students of equivalent training. It 
aims to prepare the way for critical reading and for prac- 
tice in writing and speaking the language, on the basis 
of a systematic knowledge of the essentials of German 
grammar and syntax and the elements of a German 
vocabulary rationally acquired. 

The presentation is thorough, scientific, and practical, 
and will give the beginner a firm and intelligent grasp of 
the language at the earliest practical moment. Following 
the grammar is a series of carefully graded exercises, 
sufficient to furnish all the practice needed in reading and 
writing German until the grammatical study is completed. 
Special attention is given throughout the book to the 
important subject of derivations with particular reference 
to the etymological relations of German and English 
words. Other special features of the book are the refer- 
ence lists of all simple verbs deviating from the new or 
regular conjugations and the treatment of derivatives, 
sound correspondences, formative elements, etc. The book 
is made serviceable for the student by a well-selected 
English-German vocabulary and a very complete index. 



CcfUs of Edgren and FossUr's German Grammar will be sent, prepaid, 
to any address on receipt of the price by the Publishers : 

American Book Connpany 

New York • Cincinnati ♦ Chicago 

(ai9) 



standard German Texts 



Arnold. Ein Regentag auf dem Lande (Kern) $o 25 

Baumbach. Im Zwielicht (Bernhardt). Two volumes. Each, 65 

Baumbach & Wlldenbruch. £s War Einmal (Bernhardt). . 65 

Benedlx. Der Prozess (Lambert) 30 

Bemliardt. Freudvoll und LeidvoU 65 

DUlard. Aus dem Deutschen Dichterwald 

Ebner-Eschenbach. Krambambuli (Spanhoofd) 25 

Pouqu6. Undine (Senger) 

Preytas^. Die Joumalisten (Johnson) 35 

Qrimm. Kinder- und Hausmarchen (Vos) 

Qroller. Inkognito (Lentz) 30 

Heyse. Das Madchen von Treppi (Bernhardt) 30 

Anfang und Ende (Lentz) 30 

L'Arrabbiata (Lentz) 30 

Hllleni. Htther als die Kirche (Dauer) 25 

Leander. Traumereien (Hanstein) 35 

Lessins^. Minna von Barnhelm (Lambert) 50 

Nathan der Weise (Diekhoff) 80 

Moser. Der Bibliothekar (Cooper) 45 

Ranke. Kaiserwahl Karl's V. (Schocnfeld) 35 

Richter. Selections (Collins) 60 

Rlehl. Die Vierzehn Nothelfer (Sihler) 30 

Der Fluch der SchOnheit (Frost) 30 

Das Spielmannskind (Priest) 35 

Schanz. Der Assistent and Other Stories (Beinhom) , . . . . 35 

Scheffel. Der Trompeter von Sakkingen (Buehner) 

Schiller. Gustav Adolf in Deutschland (Bernhardt) 45 

Wilhelm Tell (Roedder) 

Seidel. Die Monate (Arrowsmith) 25 

Der Lindenbaum and Other Stories (Richard) 35 

Herr Omnia (Matthewman) 25 

Leberecht HUhnchen (Bernhardt) 50 

Stem, Geschichten vom Rhein 85 

Geschichten von Deutschen Stadten i 25 

Stifter. Das Heidedorf (Lentz) 25 

Stoltze. Bunte Geschichten 

Storm. Immensee (Dauer) 25 

Wagner. Die Meistersingcr (Bigelow) 

Wilbrandt. Der Meister von Pahnyra (Henckels) 80 

Wlldenbruch. Das Edle Blut(Eggert) 30 

Zschokke. Der Zerbrochene Krug (Berkefeld) 25 



American Book Company 

NEW YORK CINCINNATI CHICAGO 

(223) 



Germania Texts 

Edited by A. W. SPANHOOFD 



These texts include important and interesting chap- 
ters from the works of the best German authors, and are 
intended for advanced students in Academies, Colleges, 
Universities, and German-American schools, who wish to 
make a thorough study of German Literature. They are 
issued in pamphlet form at a uniform price of ten cents. 

The series embraces the following works : 

1. SCHMIDT. BORGERS LENORE. With Sketch of Burger's Life 

and Works and Extracts from Erich Schmidt's celebrated 
essay. 

2. GERVINUS. VERGLEICHUNG GOETHES UND SCHILLERS; 

LESSINGS UND HERDERS. 

3. CHOLEVIUS. KLOPSTOCKS BEDEUTUNG FUR SEIN 

ZEITALTER. 

4. KURZ. REINEKE FUCHS. 

5. GOETHE. DIE KRONUNG JOSEFS II. With Notes. 

6. GERVINUS. LESSINGS DRAMATURGIE, and KURZ. LESSINGS 

MINNA VON BARNHELM. 

7. KHULL. MEIER HELMBRECHT. 

8. GOETHE. WIELAND. From the GedSchtnisrede. 

9. KURZ. WIELANDS OBERON. 

10. SCHILLER. LIED VON DER GLOCKE. With Notes. 

A. W. Spanhoofd. 

11. HERBST. MATTHIAS CLAUDIUS ALS VOLKSDICHTER. 

12. SCHILLER. DIE KRANICHE DES IBYKUSand DASELEUSISCHE 

FEST. With Notes. A. W. Spanhoofd. 



Copies of any of the Germania Texts will he sent prepaid to any address 
on receipt of the price (lo cents) by the Publishers : 

American Book Company 

New York ♦ Cincinnati ♦ Chicago 

(aa4) 



TWO NEW GERMAN READERS 
BY MENCO STERN 

©efclfic^ten oon X)cutfc^en 
Stabten 

CUth, i2mo, 420 pages. With vocabulary^ f^ap^ and 
illustrations. Price ^ $1*2^- 

(Befcl?tcl?ten pom 'K^zxn 

Clothe j2mo, J18 pages. With vocabulary, maps, and 
illustrations. Price, 8 J cents. 

IT has been found from much experience that one of the 
best ways of interesting the student of German in his 
work is to acquaint him from the very outset with the 
people whose language he is studying. For this purpose 
those stories are best adapted which in tone and contents 
describe faithfully the various sections of the German 
Empire, portraying their local color and giving their local 
traditions. 

These two volumes, each containing nearly one hundred 
stories, furnish reading matter of this nature, and include 
besides, valuable suggestive material for exercises in con- 
versation and composition. They are well suited for 
intermediate and advanced grades, and provide excellent 
preparation for the reading of the German classics, being 
widely varied in character and subject matter. 

The sketches all portray the romance of Germany — its 
scenery, cities, castles, and homes, interweaving with the 
descriptions the legends and folk-lore tales of the people. 
They do not, however, consist of fiction only, but furnish 
also many facts of historical, geographical, and literary 
importance. The books have been carefully edited. The 
vocabularies are complete and furnish ample aid. The 
maps enable the student to understand the full geographical 
and historical significance of the tales. 

AMERICAN BOOK COMPANY 

NEW YORK CINCINNATI CHICAGO 

(aas) 



COMMERCIAL GERMAN 

By ARNOLD KUTNER 

lli#K School off Commerce. New York City 
ClolA, I2mo^ 4'04' pp*» t^ith Vocabulary. Vrle9» fi.OO 



'T'HIS book is intended for use in commercial schools and 
-■' in commercial courses of high schools, and is designed 
to furnish much information which will prove useful in later 
business life. It is the first attempt to introduce American 
students to a foreign language by means of its commercial 
vocabulary. 

The book, which is complete in itself, is divided into two 
parts. Part I. contains the elements of commercial German, 
and is designed to carry the student to the threshold of busi- 
ness correspondence. Each of the sixteen lessons contains a 
reading lesson, special vocabulary, exercise on grammar, and 
questions. Following these are thirty-one brief grammatical 
tables of the principal parts of speech, with references to the 
reading lessons which illustrate them. 

Part II. is intended to widen the commercial vocabulary 
by means of reading selections dealing with German business 
customs and institutions. It is, moreover, devoted to the 
study of commercial correspondence, business forms, docu- 
ments, newspaper articles, and advertisements. Selections 
I to 20 are intended to form the center of instruction and to 
provide material for re-translation, reproduction, composition, 
and conversation. A vocabulary and a list of strong, mixed, 
and irregular verbs completes the book. 



Write for illustrated descriptive catalogue of 
Modern Language publications, 

AMERICAN BOOK COMPANY 

NEW YORK CINCINNATI CHICAGO 

BOSTON . ATLANTA . DALLAS . SAN FRANCISCO 

(936) 



New Text-Books in French 

By L. C. SYMS 
Bachelier hs Lettres, Licencie en Droit de I'Universite de France. 



SYMS'S FIRST YEAR IN FRENCH . . . $0.50 

SYMS'S SECOND YEAR IN FRENCH ... 1.00 

SYMS'S THIRD YEAR IN FRENCH . . . 1.20 



These three books make a complete course in French, designed to 
train pupils not only to read, but to speak and write the language 
correctly. 

In their preparation the author has aimed to unite two contending 
systems of teaching languages, one of which is known as the Natural 
or Conversational Method, the other as the Translation Method. 

The First Book is intended for pupils beginning the study, and 
consists of easy and progressive lessons. In the Second Book the 
general plan has been so arranged as to give an almost equal space and 
time to reading, conversation, translation, and granunar. In addition to 
the study of verbs, the basis of the whole method, special attention is 
given to all points which may prove to be specially difficult for English- 
speaking students. 

The Third Year in French follows the same plan adopted in the 
first two books of the series, and with them makes a complete coarse in 
French, intended to meet all the requirements of preparatory schools, 
academies, and colleges. The reading lessons in this book show a 
marked progression, preparing the student for an intelligent study of 
the masterpieces of French literature. Selections from French classic 
and modern poets are given for reading and memorizing. It also con- 
tains tables of conjugations and of the principal irregular verbs, vocabu- 
laries, etc. 

Ccfies of these books will be sent^ prepaid, to any address on receipt of 
the price by the Publishers : 

American Book Company 

New York • Cincinnati ♦ Chicmro 

(axi) 



For Teachers of French 

Introdoctory French Prose Composition - - 25 cents 
Advanced French Prose Composition - - 80 cents 

By VICTOR E. FRAN9OIS 

Instructor in French in the University of Michigan 



THESE BOOKS furnish ample materials for thorough drill on 
the constructions and idioms of the French language, embodied 
in a large variety of entertaining and helpful exercises. 

The first book, by the use of a connected story, maintains a 
unity of thought and interest throughout the reading lessons. It 
offers, in addition :— Progressive Grammar Exercises in connection 
with a thorough review of the subjects indicated at the head of the 
French text ; Progressive Exercises in Transposition, which will be 
found the best possible means for the quick and intelligent 
mastering of French verbs ; Questions for drill on the text of the 
Transposition Exercises; Grammar drills for the purpose of a 
systematic review of the elements of French grammar; Exercises 
in Translation and for General Review, so that the pupil may be 
perfectly familiarized with all important words, constructions, and 
idiomatic expressions ; and a Vocabulary of all the French words 
used in the book. 

The second book is designed for the second year in colleges, or 
the third and fourth years in high schools. Grammar reviews are 
combined with translation work, based on selections in French, and 
suggestive questions refer to these selections. Numerous references 
are made to the new grammatical rules promulgated by the Minister 
of Public Instruction of France in his decree of February 26, 1901, 
the more important of these rules being given in full. Especial 
attention is paid to idiomatic expressions, which are used wher- 
ever possible, and afford a most valuable training to the student. 



American Book Company 

New York « Cincinnati • Chicago 

0>x5) 



Standard French Texts 

With Notes and Vocabularies 



Angler & Sandeau. Le Gendre de M. Poirier (Roedder) |o 40 

Bruno. Le Tour de la France (Syms) 60 

Chateaubriand. Les Aventures du Dernier Abencerage (Bniner). 30 

Cr^mleux & Decourcelle. L'Abb^ Constantin (Fran9ois). . . 35 

Daudet. L'Enfant Espion and Other Stories (Goodell) 45 

Selected Stories (Jenkins) 50 

Tartarin de Tarascon (Fontaine) 45 

Dumas. La Tulipe Noire (Brandon).. 40 

Les Trois Mousquetaires (Fontaine) 

Erckmann-Chatrlan. Madame Ther^se (Fontaine) 50 

Poa. Le Petit Robinson de Paris (De Bonneville) 

Poncin. Le Pays de France (Muzzarelli) r 60 

Pontaine. Douze Contes Nouveaux 45 

Qoncourt, Edmond and Jules de. Selections (Cameron) i 35 

Ouerber. Contes et Legendes. Parts I and I L Each 60 

Hal6vy . L' Abbe Constantin (Lovelace) 

Labiche & Martin. Le Voyage de M. Perrichon (Castegnier) 35 

La Br^te. Mon Oncle et Mon Cur^ (White) 50 

La Pontaine. Fables (McKenzie) 

LegOUv6 & Labiche. La Cigale (Farrar) 35 

Malret. La Tiche du Petit Pierre (Healy) .35 

L'Enfant de la Lune (Healy) 35 

M6rim6e. Colomba (Williamson) 

Moli^re. Le Bourgeois Gentilhomme (Roi & Guitteau) 

Nodier. Le Chien de Brisquet and Other Stories (Syms) 35 

Racine. Iphigenie (Woodward) 60 

Renan. Souvenirs d'Enfance et de Jeunesse (Mell^ 

Sandeau. Mademoiselle de la Seigli^re (White) 

Schultz. La Neuvaine de Colette (Lye) 45 

S6vign6» Mme. de. Selected Letters (Syms) 40 

Voltaire. Selected Letters (Syms) 75 



AMERICAN BOOK COMPANY, Publishers 

NBW YORK CINCINNATI CHICAQO 

(9X4) 



A Spanish Grammar 



FOR THE USE OF SCHOOLS AND COLLEGES 

By SAMUEL GARNER, Ph.D. 
Recently Professor of Modem Languages U. S. Naval Academy 

Cloth, 12mo, 415 pages Price, $1.25 

This grammar gives, in clear and concise outline, the 
essential features of the language. The author combines, 
in an unusual degree, an intimate knowledge of the Spanish 
language and of its idioms rarely found save in a native 
Spaniard, with the pedagogical devices and the insight into 
the needs of American students which only an American 
instructor of long experience can possess. The union of 
these two features places the book in the front rank of 
practical working text-books. 

An especially serviceable feature of the book is the intro- 
duction of numerous business letters and forms, copied from 
those actually used by one of the leading Spanish firms in 
this country. Both the exercises and the Spanish reading 
matter, covering, as they do, a very wide range of subjects, 
embrace many features which serve as an introduction to 
an acquaintance with the commercial and social life of 
Spanish-speaking countries. No other grammar so thor- 
oughly meets this want, and a mastery of its contents will 
place the student in a position where he may readily develop 
and apply his linguistic knowledge along these lines. 

In view of the constantly growing importance of our 
relations with our Spanish-speaking possessions and neigh- 
bors, a book which will equip the student thoroughly with 
an accurate and ready knowledge of the language both for 
reading and conversation is an essential in alF schools. 
£mbod3nng methods employed and tested in many years 
of class-room instruction, this is such a book, and its use 
cannot fail to give results amply proportionate to the study 
expended on it. 

Cefies seni^ prepaid^ to any address on receipt of price by the PttbUsJkers: 

American Book Company 

N«wYoirlc « OnclnnatI ♦ Chicago 



Modern Spanish Readings 



Alarcon. El Capit&n Veneno 

Edited by George Griffin Brownell, Professor of Romance 

Languages, University of Alabama. 

Cloth, i2mo, 143 pp., with notes and vocabulary. Price, 50 cents. 

EL Capitdn Veneno is a good example of the author's 
humor, and because of its simple style is admirably 
suited for class reading. This edition contains ample 
notes and a vocabulary, a portrait of the author and a sketch 
of his life, with a brief historical preface. 

Galdos. Electra 

Edited by Otis Gridley Bunnell, M.S., The Flexner School, 

Louisville, Ky. 

Cloth, i2mo, 185 pp., with notes and vocabulary. Price, 70 cents. 

THIS drama. Which was first presented at Madrid on 
January 30, 1901, made a deep impression on the 
Spanish people. It was designed to express the author's 
ambition for his country and his countrymen, and to start a 
movement of social and political renovation. The present 
edition, which is the first to be pubUshed in this country, con- 
tains the necessary notes and a complete vocabulary. 

Gald6s. Marianela 

Edited by Edward Gray, A.B. 

Cloth, i2mo, 264 pp., with notes and vocabulary. Price, 90 cents. 

THIS pathetic tale shows the profound moral sentiment 
which is so distinguishing a feature of this author's 
writings, and also a keen sense of the tragedy of modem 
social conditions, and of the hopeless contradictions in which 
ignorance and intolerance involve people. The edition con- 
tains notes with references to the standard Spanish grammars, 
and a vocabulary. 

For illustrated descriptive catalogue of Modem 
Language publications^ write to 

AMERICAN BOOK COMPANY 

NEW YORK CINCINNATI CHICAGO 

(833) 



Outlines of General History 

For High Schools, Academies, and Normal Schools, 
AND FOR Special Students and General Readers. 

By frank MOORE COLBY. M.A. 
Professor of Economics in New York University. 

Half morocco, 12mo, 610 pages. Illustrated .... $1.50 



This General History possesses certain features and ad- 
vantages which distinguishes it from all other text-books of 
its class. While designed primarily for use as a text-book, 
it presents such a conspectus of the history of the whole 
world as admirably adapts it for the use of special students 
and of general readers. The special feature which char- 
acterizes the book most is the interesting style in which it is 
written, the story from beginning to end being told simply 
and clearly, and yet in a most attractive manner. The 
book gives in brief compass a comprehensive outline of 
the history of the whole world, but a larger proportional 
space is given to mediaeval and modern history than 
in most other text-books in recognition of the relation of 
those later periods to the present status of the world's 
history. To this end also the great events of the nine- 
teenth century are especially emphasized. Throughout 
the book the author has sought to point out the signifi- 
cance of events so that they should clearly explain later 
historical developments. 

The book is well supplied with useful accessories. The 
different historical phases and periods are shown by well 
designed and accurate maps, many of which are printed 
in colors. The illustrations are numerous and finely 
executed. These include portraits of the world's greatest 
historical characters. The chapters are followed by brief 
summaries for reviews. The pronunciation of difficult 
proper names is indicated as they occur. Dynastic gene- 
alogies and successions are given in convenient tables. 
The index is very complete and well arranged. 



Copies sent^ prepaid^ on receipt of the price by the Publishers : 

American Book Company 

New York ♦ Cincinnati ♦ Chicago 

(»5) 



A DESCRIPTIVE CATALOGUE OF fflGH 
SCHOOL AND COLLEGE TEXT-BOOKS 



A X 7E issue a complete descriptive catalogue of our 
^ " text-books for secondary schools and higher 
institutions, illustrated with authors' portraits. 

For the convenience of teachers, separate sections 
are published, devoted to the newest and best books 
in the following branches of study: 

ENGLISH 

MATHEMATICS 

HISTORY AND POLITICAL SCIENCE 

SCIENCE 

MODERN LANGUAGES 

ANCIENT LANGUAGES 

PHILOSOPHY AND EDUCATION 

If you are interested in any of these branches, we 
shall be very glad to send you on request the cata- 
logue sections which you may wish to see. Address 
the nearest office of the Company. 

AMERICAN BOOK COMPANY 

Publishers of School and G)llege Text-Books 

NEW YORK CINCINNATI CHICAGO 

Bofton Atlanta Dallas San fwicisco 

(3") 



